te Rreeeaael* 


yeu 


< 


is 


rea 


eititese 
tS pelegesvieserert 


boy ¢ 
Retdeiedt seat Sieh 


peti Of ‘ ay g f f ne A ‘ ia ia if 
5 dated apatie wins cy SHE t, Seurres : Bane 


= 
ae 
ef, 
mie 
Ach. 


aeh: 
ae 


seebehsbesalere pears’ 


a 


te 


reseatats 
sarees 


i 
* 


i 


st 
Sete 
me 


w)- 


at 
S 


ret 


é 


ie 


oy 


i ! 


SCHOOL OF THE 
MUSEUM OF FINE ARTS 
BOSTON 


FOUNDED IN 1876 Lawn, 


ANNUAL CIRCULAR 


FIFTIETH YEAR 
1925-1926 


SCHOOL OF THE 
MUSEUM OF FINE ARTS 
BOSTON 


FOUNDED IN 1876 


ANNUAL CIRCULAR 


FIFTIETH YEAR 


ne 36 
2%? 2 019255795 pais c cate 
Cy ° . ° 0). Oo @' a bo 
» °° 2°? = gh 
e ° > ® e 
7) he 


Z 


kman 


7 


2 


Be 


i 
tg 
S 
~ 
SS 
Y 
= >* ot 
os a*7s 
sé 
«* -. 
e ¢a 
e 
es « 
: 
aves mihi: . 
e © @ 
s . 
’ vl | 
ee. @e 5? 
Sd ees 
e ry ‘ 
®ee “3 
eeeecs . » 
eee e<¢ 
@ Ss e@¢ ° 
4 
- es » s 
e e 
~~ 
eeoese ° e e108 
ad eee e- -« 
2 > ¥ 
e ee 
e 
seve 
ee > 
¢ 66 ad i: 
. = 
3 . 
t 
< Geese 
oa i 
eee, 
. 
by “eee 
= Ss \e¢ 
aes ra 
we - 
* 
~ eevee: 
~ 


Advanced Pa 


CALENDAR 


The School Year of 1925-1926 begins on Monday, September 
28, 1925, and ends on May 29, 1926. 


First Term, September 28 through December 1g. 
Columbus Day, /egal holiday. 
Thanksgiving Day, legal holiday. 

Second Term, December 28 through March 20. 
Washington’s Birthday, /ega/ holiday. 

Third Term, March 29 through May 29. 
Patriots’ Day, /egal holiday. 


Annual Exhibition, June 2, 3 and 4, 1926. 
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ADMINIS TRA GLY 7 .CO UNCLE 


Epmunp C, TarBELL, Chairman 


Ho_ker AsBsotr Witiiam C. Enpicorr 
Witiiam T. ALpRICcH I. M. GAuGENGIGL 

Frank W. Benson Epwarp Jackson HoLmes 
J. Ranpo.pH Coo ince, Jr. Miss Lois L. Howe 

J. TEMpLEMAN COOLIDGE ; Mrs. Catvin GATES PAGE 
T. JEFFERSON COOLIDGE Mrs. NATHANIEL THAYER 


WILLIAM EMERSON 


Henry Hunt Crark, Secretary 


Auice F. Brooks, Treasurer and Manager 


INSTRUCTORS 
DRAWING AND PAINTING 


Puitip L. Hate, Drawing from Life: Artistic Anatomy 
FreDERICK A. Bos.Ley, Painting 

WILL1AM JAMES, Painting 

Les.ie P. THompson, Drawing 

Anson K. Cross, Sti// Life: Artistic Perspective 


FLorence L. Spautpine, Assistant in Drawing 


MODELING 


CHARLES GRAFLY 


FREDERICK W. ALLEN 


DESIGN 


Henry Hunt Crark, Director, 

Design, Interior Decoration, Composition, Illustration 
Auice J. Morse, Design, Museum Research 
GeorcE J. Hunt, Metalwork 


EvizaBetH Lorp, Assistant in Design 


INTRODUCTORY 


HE object of the School is to give instruction to those 
who wish to become proficient painters, sculptors and 
designers. 

Its standing among the art schools of the world has been 
established unquestionably and will be maintained. The 
School has a building of 1ts own especially designed and adapted 
to its needs. It is separate from, but adjoins, the Museum 
and easily accommodates the present number of pupils, about 
two hundred and fifty. In view of the fact that the number in 
each class is definitely restricted, early application for places 
is advisable. - Pupils of the School are allowed the free use of 
the galleries, collections and library of the Museum throughout 
the year, and are given preference over other persons, for 
example, in the choice of places for copying in the galleries. 

No pupils under sixteen years of age will be admitted to any 
of the classes. There are no entrance requirements, but at 
least a full high school education 1s regarded as important. 


PLACING .OF PUPILS 


On entering the School all pupils are placed in the Beginners’ 
Class unless the student asks for, and receives, permission to 
enter one of the advanced classes. This request must be made 
to the Manager and be accompanied by examples of the stu- 
dent’s work. If permission is granted the student will be 
placed in the class for which he or she is fitted and advance- 
ment thereafter will be regulated by the judgment of the in- 
structors. Instruction is individual and promotion from one 
class to another is not governed so much by time as by accom- 
plishment. 

Pupils are not allowed to remain in any one class more than 
two years without the special permission of the Faculty. On 
recommendation of any instructor, those whose work does not 
indicate satisfactory progress may be dropped by the Faculty 
at any time. 


APPLICATION FOR ADMISSION 


THOSE who wish to join the School should, before September 
21, make application in writing; after that date application 
may be made in person at the School between the hours of nine 
and four; on Saturday, nine to twelve. Those who are already 
pupils of the School and who intend to return in the autumn 
are requested to give notice of their intention at as early a date 
as possible. 

No summer classes or evening classes are held under the 
auspices of the School. 

Communications should be addressed to Aticre F. Brooks, 
Manager. 

FEES 


All fees are payable in advance and no deduction 1s made for 
absence. | 
REGISTRATION FEE. ; ' . |) Sree 
Not an annual fee: paid only on entering. 


First TERM, twelve weeks . ; 65.00 
SECOND TERM, twelve weeks . | 7 | 65.00 
THIRD TERM, nine weeks (see note) . | 45.00 


NOTE — Pupils who have paid the fees for the first two terms 
of any one year are entitled to free instruction for the third term 
of that year. 

These fees cover all the expenses of instruction, models, 
lectures, etc.; the cost of materials used by the students is not 
included. 

SpectAL Fees for courses in Anatomy, Perspective, Composi- 
tion, for the Lecture Courses, and for advanced work in Design, 
are made for those not registered in the School. 

Cheques should be made payable to Atice F. Brooks, 
Treasurer. 

For Home Strupy CLass see page 23. 

For Scholarships see page 24. 
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LECTURE,.COURSES 


Artistic Anatomy , Puiuip L. Hate 
History of Design } Henry Hunt Criarx 
Artistic Perspective. . Anson K. Cross 


Outlines may be had on application. Special fees for these 
courses are made for those not registered in the School. 


HOURS AND ATTENDANCE 


DvRING term time the class rooms will be open for work every 
week day from nine o’clock until four, except Saturdays, when 
the rooms will be closed at one o’clock. 

Regular attendance is essential for the accomplishment of the 
required work. 


DIBLOMAS 


IPLOMAS are given, upon application, to those students 

who have fulfilled the requirements of the Council. 
The requirements are: in Drawing and Painting, two years’ 
work in the life class, and satisfactory examinations in drawing, 
anatomy, and perspective; in Modeling and in Design, satis- 
factory work during the prescribed course. 


BOARDING PLACES FOR WOMEN 


HE Sruarr Cuivus of 102 Fenway, THE StupEents House, 
96 Fenway, and the Srupents Union, at 81 St. Stephen 
St., are established with the purpose of providing comfortable 
and attractive houses where women students coming to Boston 
to take advantage of its educational opportunities may live 
at a moderate expense. 
The Students Union and the Women’s Educational and 
Industrial Union, 264 Boylston St., gladly furnish lists of 
suitable boarding places. 


Doris V. Belknap 


Drawing from the Antique 


COURSES ‘OF STUDY 


BEGINNERS CLASS 


OR all pupils entering the Beginners’ Class the following 
course 1s obligatory: 

On four mornings of the week, drawing from the antique 
under Mr. THompson. 

On one morning and two afternoons of the week freehand, 
perspective practice and still life drawing and painting under 
Mr. Cross. 

On three afternoons of the week, The Theory of Design and 
The Theory of Color under Mr. CLark and Miss Morse. 

The hours are from nine to one in the mornings and from 
two to four in the afternoons. 

In these studies each student is advanced as rapidly as his 
proficiency warrants. 

At the end of the school year pupils who have attained the 
required standing in this class have the choice of entering in 
the following autumn the course in Drawing and Painting, in 
Modeling, or in Design. 


COURSE IN DRAWING AND PAINTING 


THE required standard in drawing from the antique having 
been reached the student enters the Life Class, drawing from 
the nude model, under Mr. Hate, and is then advanced to the 
Painting Classes, painting from the head, under Mr. JAmeEs, 
from the half-length figure, nude and draped, and finally from 
the full-length nude figure, under Mr. Bos.ey. 

In the second year the student is required to attend the 
afternoon classes in Anatomy and Perspective, may continue 
the course in Still Life Painting and afterwards may take 
Composition and the other Lecture courses. 


Drawing from Life Laurence W. Hobbs 


IO 


Advanced Painting Class Aiden L. Ripley 


Is 


Modeling Class Amy Peabody 
Modeling Cl dmy Peabod: 


COURSE IN MODELING 


THE course 1n modeling, under Mr. Grarry and Mr. ALLEN, 
is open both to those who wish to devote themselves exclu- 
sively to this art and to those students who wish practice in 
modeling as a means towards improving their ability to render 
the human figure. The pupils are taught to model the human 


figure both singly and in groups. 


THE SHEPARD PRIZE 
A pRIzE of $100 1s offered by The Shepard Stores to a student 
in the Department of Modeling for a figure embodying an idea 
suggested by the donor of the prize. This is the second time 
that this competition has been offered to the school and it 1s 
promised that it shall become an annual event. 
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Design Class Irma Favreau 


Illustration Class Frederick A. Pine 
14 


Illustration Class Sanford B. D. Low 
Samuel Thal 
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Design Class Florence Lamont 
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“COURSE EN? DESIGN 


THE course prepares the student for professional work. The 
training aims at a mastery of drawing, a thorough knowledge 
of the theory of design and of color, and the application of 
these theories 1n the practice of design. 

Having completed the required work in the Beginners’ Class 
the student alternates work in the Life Class with further 
study of Design and Color. He is required to take the courses 
of lectures on Anatomy, Perspective, and The History of 
Design and the work 1n Museum Research. 

In the third and fourth year the course is elective with the 
exception of the work in Museum Research, Composition and 
the continuation of the lecture course, — The History of Design. 
The student may specialize in any branch of the decorative 
arts, book decoration, pen and ink or color work for illustrative 
purposes, covers, posters, designs for printed or woven textiles, 
stained glass, jewelry, metal work, settings and costumes for 
the stage, interior decoration, etc. Many opportunities for the 
practical application of design problems are offered throughout 
the course so that the students may be better, equipped for 
professional work. 

Training is given in the making of jewelry; eight hours a 
week are required from those taking the course, which covers 
two years. 

In stage design, drawings and models are made for settings, 
research for certain plays 1s required and practical training is 
given in the painting of scenery, the making of properties, etc., 
for the productions of dramatic organizations. 


ILLUSTRATION CLASS 


Tue class in Illustration 1s open to advanced students who have 
had Life Drawing, Anatomy, Perspective, and Composition 
or Design. Special students who meet these requirements are 
admitted. 


Design Class Florence Lamont 
Museum Research ‘ 
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Design Class Lois Fones 


Museum Research 


SB Vine eB, 


High School Vocational Drawing Class Melvin Dreyfuss 
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High School Vocational Drawing Class Mario Costa 
Museum Research 


In the Museum of Fine Arts the School directs a class in 
Vocational Drawing for the city of Boston, a selected num- 
ber of pupils entering each year from the Junior High Schools. 
The course 1s of four years and consists of free-hand and 
mechanical drawing, lettering, drawing from the antique, de- 
sign and museum research. 

Three scholarships of a year’s tuition in the School are 
offered annually to the students whose work stands highest 
on the completion of this course. 


Perspective Class Luigi Coppola 


‘oe Na) 


Pikioo LOR HOME STUDY IN. DRAWING: AND 
PAINTING 


Unper the direction of Mr. Cross, instructor in Still Life and 

Artistic Perspective, a Home Study Class has been established. 
Sound and rapid progress is possible by this new method of 

self-criticism, but only as the reward of diligent study. 

A fee of $30.00 provides the Drawing and Painting Glass, 
the text book explaining its use, “Drawing and Painting Self- 
Taught,” detailed directions for drawing and painting lessons 
for 48 weeks, and 13 criticisms of the 76 drawings and paintings 
which are to be sent to the instructor, Mr. Cross. 

One may join this class at any time during the year and 
continue instruction as long as desired by the payment of new 
fees. 


HOME STUDY CLASS PRIZE 


A prize of $500.00 is offered to the most deserving student 
of the Home Study Class who has made sufficient progress to 
enter an advanced class of the school. This consists of a 
scholarship of one year’s tuition, $140, awarded by the school, 
and a money prize of $360, as additional aid, which has been 
given by friends. ) 

For further information apply to “Home Study Class,” 
School of the Museum of Fine Arts, Boston. 

Make cheques payable to Anson K. Cross. 


Copy of “The Music Lesson” by Metsu Fessie Burns Parke 
Envot by holder of the Paige Scholarship 


SCHOLARSHTPSSAN DU PRIZES 
THE JAMES WILLIAM PAIGE SCHOLARSHIP 


HIS scholarship was established in 1899 according to the 

terms of his will, as follows:— 

[ give and bequeath to the Museum of Fine Arts aforesaid 
thirty thousand (30,000) dollars, provided this institution 
shall, within five (5) years after my decease, add to said sum 
ten thousand (10,000) dollars, so as to make a gross fund of 
forty thousand (40,000) dollars, and invest the same as a 
permanent fund; the interest and income of this fund of 
forty thousand (40,000) dollars shall, at suitable times in 
each year, be paid to some one of the pupils of the institution 
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who shall have been most proficient 1n painting, to enable 
such pupil to study art in Europe for the period of two (2) 
years; such pupil to be selected from time to time, as occasion 
may require, by the trustees of the Museum. 


This fund amounts in all to $40,321.34. The scholarship is 
awarded for general excellence and not by special competition. 
The holder receives $1,500 a year, and goes abroad under such 
conditions and instructions as the Trustees may impose. 


THE CHARLES AMOS CUMMINGS MEMORIAL SCHOLARSHIP 


Own August 25, 1906, Margaret Kimball Cummings, widow of 
Charles A. Cummings, of Boston, presented the Museum with 
the sum of $5,000 


for the maintenance of a travelling scholarship for a male 
student in the Department of Design of the Museum School, 
according to the judgment of the instructor of said depart- 
ment and of the Council in charge of the School. This 
scholarship is given in memory of Charles A. Cummings 
and 1s to be awarded annually. 


By a supplementary letter dated June 15, 1921, the donor 
authorized the Trustees 


in accordance with the judgment of the instructor of the 
Department of Design of the Museum School, at any time, 
or from time to time, to use any accumulated income derived 
from the principal of said gift for the purpose of increasing 
the amount to be paid to the holder of the scholarship 
referred to, or for the purpose of maintaining more than one 
scholarship, or in part for each or either of these purposes. 


The stipend of this scholarship amounts to $200, to be spent in 
a brief trip to Europe. 


THE ELLEN KELLERAN GARDNER SCHOLARSHIPS 


TuEsE scholarships were established in 1906 according to the 
terms of her will, as follows:— 
To the Museum of Fine Arts five thousand (5000) dollars 
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for scholarships for girls in the School of Drawing and 
Painting, who show decided talent, and who, being without 
means to carry on their work, intend to make practical use 
of their education in art. 
The income of this fund provides two scholarships giving the 
holders free tuition for a year. Awarded each spring for the 
following year to pupils already in the School. 


THE HELEN ~“HAMBLEN SCHOLARSHIP 


Tuts scholarship was established in 1912 according to the terms 
of the will of her mother, Caroline Eddy Hamblen, as follows :— 
To the Trustees of the Boston Museum of Fine Arts in 
the City of Boston, Massachusetts, the sum of Five Thousand 
Dollars, the income thereof to be used to establish and main- 
tain a scholarship in the School of Drawing and Painting 
connected with said Museum, the said scholarship to be 
known as the Helen Hamblen scholarship and to be awarded 
each year to a woman who has shown sufficient talent to 
warrant such assistance and whose circumstances make it 
dificult for her to obtain an art education. 
This scholarship gives the holder free tuition for a year, with 
one hundred dollars in addition. It may be awarded to the 
same person in successive years at the discretion of the Council. 


THE MRS. DAVID HUNT MEMORIAL SCHOLARSHIPS 


On November 1, 1915, Maria Antoinette Evans, widow of 
Robert Dawson Evans, of Boston, executed a deed of gift to 
the Museum of $50,000, in memory of her mother, and to be 
known as the Mrs. David Hunt Memorial Fund, the income of 
which is to be used in part as follows:— 

First: To support two scholarships of two hundred and 
fifty (250) dollars each in the Department of Modelling, to 
be assigned annually by the Council or other managing body 
of the School to two students 1n the School who have shown 
unusual promise in their work in the department; but if in 
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any year there is only one candidate deemed suitable and 
worthy to receive such a scholarship or no such candidate, 
then in such year only one scholarship or no scholarship, as 
the case may be, shall be assigned. 


Second: Yo support a scholarship to be known as the 
“Mrs. David Hunt Travelling Scholarship” of twelve hundred 
(1,200) dollars, for one year’s study in Europe. This scholar- 
ship shall be assigned not oftener than once in three (3) years 
to that graduate of the School during the preceding three(3) 
years, deemed to be in other respects suitable and qualified, 
whose work in sculpture shall have shown the highest degree 
of excellence. The method of assigning this scholarship and 
the rules regulating its assignment shall be determined from 
time to time by the Council or other managing body of 
the School. The scholarship need not be assigned as often 
as once in three (3) years if there is not a candidate deemed 
suitable and qualified. 


THE GEORGE HOLLINGSWORTH SCHOLARSHIPS 


Tuese scholarships were established in 1916 according to the 
terms of the will of his daughter, Rose Hollingsworth, as 
follows :— 


To each of the following institutions I give and bequeath 
the sum of five thousand dollars, the income to be used to 
found scholarships, namely: Museum of Fine Arts of Boston 
and Massachusetts Institute of Technology, said scholar- 
ships to be known as the George Hollingsworth Scholarships. 


The income of this fund provides two scholarships open to both 
sexes, giving the holders free tuition for a year, and is awarded 
each spring for the following year. 


te raeMARY “RIPLEY CRUST 


Tuts Trust was established 1n 1916 according to the following 
terms of the will of Mary Ripley Goodwin:— 


To pay over to said Museum of Fine Arts the remaining 
third of all net income therefrom, to be applied to the 
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benefit of instruction in any branch pertaining to Art for 
any white person, male or female, having a natural gift for 
same. This trust to be known as the “Mary Ripley Trust.” 


This income of about $1,000 1s applied to scholarships. 


THE SUSAN: MINOT LANE SCHOLARSHIP 


Turis Scholarship was established 1n 1918 according to the 
following terms of the will of Ellen Lane Mackintosh:— 


I give and bequeath the sum of Four Thousand Five 
Hundred Dollars ($4,500) to the Boston Museum of Fine 
Arts for the purpose of founding a scholarship to be known 
as the ““Susan Minot Lane Scholarship.”” Said property is 
to be invested and the income thereof used 1n the discretion 
of the trustees of said Museum to aid deserving poor young 
women students, preferably inhabitants of Massachusetts. 


THE BOIT FUND 


Tuis fund was established in 1921 according to the following 

terms of the will of Robert Apthorp Boit:— 
At the death of my wife Lilian I order my executors to 
pay over in due course Five Thousand Dollars ($5,000) to 
the Museum of Fine Arts in the City of Boston, Mass., to 
be known as the Boit Fund, the income of which shall be 
used to stimulate good draughtsmanship in students of Art 
or Artists — either through annual prizes or scholarships 
or otherwise. 


THE LUCY SCARBOROUGH CONANT SCHOLARSHIP 


Tus is a fund of $3,305.90 subscribed in 1922 by the friends 
of the late Miss Conant, a former member of the School, and 
presented by deed of gift, the essential portions of which are 
as follows: 
1. The fund shall be known as the Lucy Scarborough 
Conant Fund. 
2. During such time as the said Museum of Fine Arts 


shall maintain a school and in connection therewith a 
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Department of Design, the income of the said fund shall 
be used as far as may be, for a scholarship or scholarships, 
tuitional or traveling, to be awarded such pupil or pupils of 
said Department of Design as shall be designated by its 
Director and Faculty, to be known as the Lucy Scarborough 
Conant Scholarship. 

3. The principal of such fund shall consist of the sum 
hereby given and of such further sums, if any, that may 
from time to time, by gift or bequest, be added hereto, and 
of any income in excess of the scholarships as above provided. 

4. It is the wish of the donors that the income of this 
Fund shall be used as a traveling scholarship, in the dis- 
cretion of the Director and Faculty of said Department of 
Design, if and when the principal sum shall so increase that 
the income therefrom shall amount to a sum sufficient for 
such purpose. 


THE JEAN MUNROE LEBRUN SCHOLARSHIP 


Tuts scholarship was established in 1922 according to the terms 
of her will, as follows :— 
One Thousand Dollars to the School of Drawing and 
Painting, connected with the Museum of Fine Arts, Boston, 
the income thereof to be used for a scholarship. 


THE POLLY, EVARTS MEMORIAL SCHOLARSHIP 


Mrs. Maxwe.it Evarts offers in memory of her daughter, 
a scholarship in the Course in Modeling, open to women only. 
This gives the holder free tuition for a year: the award 1s made 
in the spring. 

THAYER PRIZES 
Mrs. NarHANIEL THAYER will give one hundred and fifty 


dollars to be divided into prizes for the best work done during 
the school year 1925-26 by pupils in Design. 


SCHOLARSHIPS are given only to those who have been at least 
six months in the school and application for them should be 
made early 1n the year. 


HOLDERS Ob eS GHOEARSHIES 


THE PAIGE TRAVELING SCHOLARSHIP 


1899 Mary B. Hazelton 

1900 Lucy Agnes Flannigan 
tgo1 William P. Henderson 
1902 Clara Mamre Norton 
1903 Frank P. Fairbanks 
1904 Leslie Prince Thompson 
1905 John Hubbard Rich 
1906 Frederick Andrew Bosley 
1907 Alice Ruggles 

1908 Mary E. Aiken 

1909 Carl J. Nordell 


1910 Emily Burling Waite 
1911 Howard Everett Smith 
1913 Aldro T. Hibbard 
tg14 Earl Edward Sanborn 
1916 Elizabeth Morse Walsh 
1920 Rutledge Bate 
Jessie Burns Parke 
Ruth von Scholley 
1922 Bernard M. Keyes 
1923 Aiden L. Ripley | 


1924 Irwin Hoffman 


THE CHARLES CUMMINGS TRAVELING SCHOLARSHIP 


1906 Harold Nickerson 
1907 John H. Weeks, Jr. 
1908 Bret D. Montague 
1909 Walter Gleason Perry 


1910 Fred Peter Bartsch 


tg11 Willard Brackenbury Prince 


1912 Harvey Pomeroy Barnes 


1913 Joseph Anderson 


1914 George Clinton Sturtevant 
1915 Maurice E. Day 
1916 Leslie Cushing Chamberlain 
1917 Walter George Phelps 
1921 Elwyn G. Gowen 

Cagis eoaxia 
1922 Joseph W. Downs 


1923 Dominick De Palma 


THE MRS. DAVID HUNT TRAVELING SCHOLARSHIP 


1921 Anthony DiBona 
1924 Dudley Pratt 


THE HELEN HAMBLEN SCHOLARSHIP 


1898-99 Jeannette Agnes Stewart 1909-13 Beatrice Whitney 


1899-00 Lucy Agnes Flannigan 1913-14 Bashka Paeff 
1900-01 Margaret Fuller 1914-15 Katherine A. Schwein furth 
Igo01-o2 Clara Mamre Norton 
1902-03 Elizabeth Whelden 


1903-05 Blanche E. Whiting 


1915-19 Jessie Burns Parke 
1919-20 Florence Louise Spaulding 
1920-21 Doris Louise Glover 
1905-07 Alice Ruggles 
1907-08 Mary E. Aiken 


1908-09 Rosamond Coolidge 


1921-23 Alma Olga LeBrecht 
1924-25 Gertrude E. Martin 
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THE ELLEN K. GARDNER SCHOLARSHIPS 


1907-08 Blanche E. Whiting 
Rosamond Coolidge 


1908-09 Beatrice Whitney 
| Mrs. Kerlin 
1909-10 Edith Park 
Emily B. Waite 
tgto-11 Edith Park 
Louise Shuddermagen 
1911-12 Edith Park 
Adeline Wolever 
1912-13 Adeline Wolever 
Elizabeth Shurtleff 


1913-14 Adeline Wolever 
Edith Louise Widing 


THE MRS. 


1916-17 Victor Vaughan Slocum 


Lawrence T. Stevens 
1917-18 Anthony DiBona 


1918-20 Magnus Urdahl 
Anthony DiBona 


1919-20 Victor Vaughan Slocum 


(awarded for 1917-18) 


Ig14-15 Edith Louise Widing 
Elizabeth Morse Walsh 


1915-16 Florence Louise Spaulding 


Helen Osgood Chandler 


1916-19 Florence Louise Spaulding 


Margaret Wilkins 
Ig1g-20 Jessie Burns Parke 
Kathryn Nason 
1920-21 Mary E. Walker 
Alma Olga LeBrecht 
1921-22 Mary E. Walker 
Katherine Crockett 
1922-23 Mary E. Walker 
Wynna Wright 
1923-25 Wynna Wright 
Irma Favreau 


DAVID HUNT SCHOLARSHIPS 


1920-21 Lawrence T. Stevens 
Magnus Urdahl 

1g21-22 Lawrence’ LT. Stevens 
Fortunato Tarquino 

1922-24 Dudley Pratt 
Gerald T. Horrigan 


THE GEORGE HOLLINGSWORTH SCHOLARSHIPS 


1916-17 Ethel Emma Wetzler 
Daniel G. Fox 


1917-18 Ethel Wetzler Pletsch 


Maclvor Reddie 


1918-19 Maclvor Reddie 
Ely Kasbarian 


1919-20 Ely Kasbarian 
Harold H. Kolb 


1920-21 Bernard M. Keyes 
Ferris Connah 
To21-22 Shaw Y. Lee 
Aiden L. Ripley 
1922-23 Aiden L. Ripley 
Irwin Hoffman 
1923-24 Irwin Hoffman 
Henry E. Smith 
fo24-26 Hume-|.* lates 
Daniel S. Wendel 


THE POLLY EVARTS MEMORIAL SCHOLARSHIP 


1919-22 Emmeline Sewell 


1922-24 Sigrid Bong 
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1926-1927 


Advanced Painting Class Charles Barbaro 


CALENDAR 


The School Year of 1926-1927 begins on Monday, September 
@7eto20, and ends on June 5, 1927. 


First Term, September 27 through December 18. 
Columbus Day, legal holiday. 
Thanksgiving Day, legal holiday. 

Second Term, January 3 through March 26. 


Washington’s Birthday, egal holiday. 


Third Term, April 4 through June s. 
Patriots’ Day, /egal holiday. 
Memorial Day, /egal holiday. 
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ADMINISTRATIVE COUNCIL 


Epmunp C. TarBELL, Chairman 


Ho.ker ABBOTT Wiiiiam C, Enpicotr 
Witiiam T. ALpRIcH I. M. GAuGENGIGL 

Frank W. Benson Epwarp Jackson Ho.Lmes 
J. Ranpo.tpH CooripcE, Jr. Miss Lots L. Howe 

J. TEMPLEMAN COooLIDGE Mrs. Catvin Gates PAGE 
T. JEFFERSON COOLIDGE Mrs, NATHANIEL THAYER 


WILLIAM EMERSON 


Henry Hunt Crark, Secretary 


Amy Gisson, Manager and Registrar 


UNS PRUGTORS 
DRAWING AND PAINTING 


Puitip L. Hare, Drawing from Life: Artistic Anatomy 
FREDERICK A. Bos.ey, Painting 

Leste P. THompson, Painting 

AIDEN L. RipLey, Drawing 

Anson kK. Cross, Artistic Perspective: Still Life 


BernarD M. Keyes, Assistant in Drawing 


MODELING 
CHARLES GRAFLY 


FREDERICK W. ALLEN 


DESIGN 
Henry Hunt Crark, Director, 
Design, Composition, Illustration 
Auicr J. Morse, Design, Museum Research 
GeorGE J. Hunt, Metalwork 


EvizasBetH Lorp, Assistant in Design 


HN LRODUGTORY, 


HE object of the School is to give instruction to those 
who wish to become proficient painters, sculptors and 
designers. 

Its standing among the art schools of the world has been 
established unquestionably and will be maintained. The 
School has a building of its own especially designed and adapted 
to its needs. It is separate from, but adjoins, the Museum 
and easily accommodates the present number of pupils, about 
three hundred. In view of the fact that the number in each 
class is definitely restricted, early application for places is 
advisable. Pupils of the School are allowed the free use of 
the galleries, collections and library of the Museum throughout 
the year, and are given preference over other persons, for 
example, in the choice of places for copying in the galleries. 

No pupils under sixteen years of age will be admitted to any 
of the classes. There are no entrance requirements, but at 
least a full high school education is regarded as important. 


PLACING, OF PUPILS 


On entering the School all pupils are placed in the Beginners’ 
Class unless the student asks for, and receives, permission to 
enter one of the advanced classes. This request must be made 
to the Manager and be accompanied by examples of the stu- 
dent’s work. If permission is granted the student will be 
placed in the class for which he or she 1s fitted and advance- 
ment thereafter will be regulated by the judgment of the in- 
structors. Instruction is individual and promotion from one 
class to another is not governed so much by time as by accom- 
plishment. 

Pupils are not allowed to remain in any one class more than 
two years without the special permission of the Faculty. On 
recommendation of any instructor, those whose work does not 
indicate satisfactory progress may be dropped by the Faculty 
at any time. 


APPLICATION FOR ADMISSION 


THoseE who wish to join the School should, before September 
20, make application in writing; after that date application 
may be made in person at the School between the hours of nine 
and four; on Saturday, nine to twelve. Those who are already 
pupils of the School and who intend to return in the autumn 
are requested to give notice of their intention at as early a date 
as possible. 

No summer classes or evening classes are held under the 
auspices of the School. 

Communications should be addressed to Amy GIBSON, 
Manager. 


FEES 


All fees are payable in advance and no deduction is made for 
absence. 
REGISTRATION FEE .. $10.00 
Not an annual fee: paid “igs on Noticias 


First TERM, twelve weeks . ; ; ; 65.00 
SECOND TERM, twelve weeks , . 65.00 
THIRD TERM, nine weeks (see note) ; 45.00 


NOTE — Pupils who have paid the fees for the first two terms 
of any one year are entitled to free instruction for the third term 
of that year. 

These fees cover all the expenses of instruction, models, 
lectures, etc.; the cost of materials used by the students is not 
included. 

SPECIAL Fees for courses in Anatomy, Perspective, Composi- 
tion, for the Lecture Courses, and for advanced work in Design, 
are made for those not registered in the School. 

Cheques should be made payable to ScHoo.t or THE Museum 
oF FINE Arts. 

For Home Stupy Crass see page 23. 

For Scholarships see page 24. 
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LECTURE COURSES 


Artistic Anatomy ; Puitip L. Hate 
History of Design Henry Hunt Ciark 
Artistic Perspective. ; Anson K. Cross 


Outlines may be had on application. Special fees for these 
courses are made for those not registered in the School. 


HOURS AND ATTENDANCE 


DurtncG term time the class rooms will be open for work every 
week day from nine o’clock until four, except Saturdays, when 
the rooms will be closed at one o’clock. 

Regular attendance 1s essential for the accomplishment of the 
required work. 


DIPLOMAS 


IPLOMAS are given, upon application, to those students 

who have fulfilled the requirements of the Council. 
The requirements are: in Drawing and Painting, two years’ 
work in the life class, and satisfactory examinations in drawing, 
anatomy, and perspective; in Modeling and in Design, satis- 
factory work during the prescribed course. 


BOARDING PLACES FOR WOMEN 


HE Srupents House of 96 Fenway, THE Stuart CLusB 
102 Fenway, and the SrupENnTs Unrton, at 81 St. Stephen 
St., are established with the purpose of providing comfortable 
and attractive houses where women students coming to Boston 
to take advantage of its educational opportunities may live 
at a moderate expense. 
The Students Union and the Women’s Educational and 
Industrial Union, 264 Boylston St., gladly furnish lists of 
suitable boarding places. 


Drawing from the Antique Theodore Amsden 


GOURS Doe Hess RULDAY 


BEGINNERS CLASS 


OR all pupils entering the Beginners’ Class the following 
course 1s obligatory: 

On five mornings of the week, drawing from the antique 
under Mr. Riptey and Mr. Keyes. 

On two afternoons of the week freehand, perspective practice 
and still life drawing under Mr. Cross. 

On three afternoons of the week, The Theory of Design and 
The Theory of Color under Mr. CLark, Miss Morse and 
Miss Lorp. 

The hours are from nine to one in the mornings and from 
two to four in the afternoons. 

In these studies each student is advanced as rapidly as his 
proficiency warrants. 

At the end of the school year pupils who have attained the 
required standing in this class have the choice of entering in 
the following autumn the course in Drawing and Painting, in 
Modeling, or in Design. 


COURSE IN DRAWING AND PAINTING 


THE required standard in drawing from the antique having 
been reached the student enters the Life Class, drawing from 
the nude model, under Mr. Hate, and is then advanced to the 
Painting Classes, painting from the head, under Mr. THomp- 
son, from the half-length figure, nude and draped, and finally 
from the full-length nude figure, under Mr. Bostey. 

In the second year the student is required to attend the 
afternoon classes in Anatomy and Perspective, and afterwards 
may take Composition and the other Lecture courses. 


Canvers¢ 


Drawing from Life Elizabeth Converse 
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Advanced Painting Class Russell Lawson 
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Modeling Class 


Ely Kasbarian 


COURSE IN MODELING 


THE course in modeling, under Mr. Grariy and Mr. ALLEN, 
is open both to those who wish to devote themselves exclu- 
sively to this art and to those students who wish practice in 
modeling as a means towards improving their ability to render 
the human figure. The pupils are taught to model the human 
figure both singly and in groups. 


THES SHEPARD PRIZE 


A prize of $100 is offered by The Shepard Stores to a student 
in the Department of Modeling for a figure embodying an idea 
suggested by the donor of the prize. This is the third time 
that this competition has been offered to the school. 


Composition Class Amy Peabody 


Illustration Class Alphonse Shelton 


Illustration Class Charles Richenberger 
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Illustration Class Laurence W. Hobbs 


Composition Class Patrick Gavin 
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GOURSESIN DESIGN 


THE course prepares the student for professional work. The 
training aims at a mastery of drawing, a thorough knowledge 
of the theory of design and of color, and the application of 
these theories in the practice of design. 

Having completed the required work in the Beginners’ Class 
the student alternates work in the Life Class with further 
study of Design and Color. He is required to take the courses 
of lectures on Anatomy, Perspective, and The History of 
Design and the work in Museum Research. 

In the third and fourth year the course is elective with the 
exception of the work in Museum Research, Composition and 
the continuation of the lecture course, —The History of Design. 
The student may specialize in any branch of the decorative 
arts, book decoration, pen and ink or color work for illustrative 
purposes, covers, posters, designs for printed or woven textiles, 
stained glass, jewelry, metal work, settings and costumes for 
the stage, interior decoration, etc. Many opportunities for the 
practical application of design problems are offered throughout 
the course so that the students may be better equipped for 
professional work. 

Training is given in the making of jewelry; eight hours a 
week are required from those taking the course, which covers 
two years. 

In stage design, drawings and models are made for settings, 
research for certain plays is required and practical training is 
given in the painting of scenery, the making of properties, etc., 
for the productions of dramatic organizations. 


ILLUSTRATION CLASS 


THE class in Illustration 1s open to advanced students who have 
had Life Drawing, Anatomy, Perspective, and Composition 
or Design. Special students who meet these requirements are 
admitted. 
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Museum Research Florence Lamont 
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Museum Research Marguerite Fletcher 
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High School Vocational Drawing Class Earl Batchelder 


High School Vocational Drawing Class  TIppocrates Pappoutsakis 


In the Museum of Fine Arts the School directs a class in 
Vocational Drawing for the city of Boston, a selected num- 
ber of pupils entering each year from the Junior High Schools. 
The course is of four years and consists of free-hand and 
mechanical drawing, lettering, drawing from the antique, de- 
sign and museum research. 

Three scholarships of a year’s tuition in the School are 
offered annually to the students whose work stands highest 
on the completion of this course. 
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Home Study Class (2 Hour) Luther Guali 
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CLASS FOR HOME STUDY IN DRAWING AND 
PAINTING 


Unper the direction of Mr. Cross, instructor in Still Life and 

Artistic Perspective, a Home Study Class has been established. 
Sound and rapid progress is possible by this new method of 

self-criticism, but only as the reward of diligent study. 

The registration fee of $12.00 provides the Drawing and 
Painting Glass, the textbook, “Drawing and Painting Self- 
Taught,” which explains the use of the Glass, and gives de- 
tailed directions for lessons to be followed at home. Three 
criticisms of sixteen drawings and paintings will also be given. 
A second fee of $12.00 continues the lessons and gives five more 
criticisms of six sketches each. A third fee of $12.00 completes 
the course, which includes thirteen criticisms of seventy-six 
sketches and directions for lessons which talented and well- 
prepared students may complete in a year, but which will 
occupy most students for two or three years. 

If desired, one payment of $31.00 may be made on registering. 

One may join this class at any time during the year. 

A prize of free tuition for one year in the School of the Mu- 
seum of Fine Arts will be awarded to the most deserving student 
of the Home Study Class, who has made sufficient progress to 
enter an advanced class of the School. 

For further information apply to Anson K. Cross, School 
of the Museum of Fine Arts, Boston. 

Make cheques payable to Anson K. Cross. 
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Copy of “The Milk Woman” by Vermeer Aiden L. Ripley 
Envoi by holder of the Paige Scholarship 


SCHOLARSEM PS eA eerie 
THE JAMES WILLIAM PAIGE SCHOLARSHIP 


HIS scholarship was established in 1899 according to the 

terms of his will, as follows:— 

I give and bequeath to the Museum of Fine Arts aforesaid 
thirty thousand (30,000) dollars, provided this institution 
shall, within five (5) years after my decease, add to said sum 
ten thousand (10,000) dollars, so as to make a gross fund of 
forty thousand (40,000) dollars, and invest the same as a 
permanent fund; the interest and income of this fund of 
forty thousand (40,000) dollars shall, at suitable times in 
each year, be paid to some one of the pupils of the institution 
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who shall have been most proficient in painting, to enable 
such pupil to study art in Europe for the period of two (2) 
years; such pupil to be selected from time to time, as occasion 
may require, by the trustees of the Museum. 


This fund amounts in all to $40,321.34. The scholarship is 
awarded for general excellence and not by special competition. 
The holder receives $1,500 a year, and goes abroad under such 
conditions and instructions as the Trustees may impose. 


THE CHARLES AMOS CUMMINGS MEMORIAL SCHOLARSHIP 


On August 25, 1906, Margaret Kimball Cummings, widow of 
Charles A. Cummings, of Boston, presented the Museum with 
the sum of $5,000 


for the maintenance of a travelling scholarship for a male 
student in the Department of Design of the Museum School, 
according to the judgment of the instructor of said depart- 
ment and of the Council in charge of the School. This 
scholarship is given in memory of Charles A. Cummings 
and is to be awarded annually. 

By a supplementary letter dated June 15, 1921, the donor 

authorized the Trustees 
in accordance with the judgment of the instructor of the 
Department of Design of the Museum School, at any time, 
or from time to time, to use any accumulated income derived 
from the principal of said gift for the purpose of increasing 
the amount to be paid to the holder of the scholarship 
referred to, or for the purpose of maintaining more than one 
scholarship, or in part for each or either of these purposes. 


The stipend of this scholarship amounts to $200, to be spent in 
a brief trip to Europe. 


THE ELLEN KELLERAN GARDNER SCHOLARSHIPS 


THEse scholarships were established in 1906 according to the 
terms of her will, as follows:— 
To the Museum of Fine Arts five thousand (5000) dollars 
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for scholarships for girls in the School of Drawing and 
Painting, who show decided talent, and who, being without 
means to carry on their work, intend to make practical use 
of their education in art. 


The income of this fund provides scholarships giving the 
holders free tuition for a year. Awarded each spring for the 
following year to pupils already in the School. 


THE HELEN HAMBLEN SCHOLARSHIP 


Tuts scholarship was established in 1912 according to the terms 
of the will of her mother, Caroline Eddy Hamblen, as follows :— 
To the Trustees of the Boston Museum of Fine Arts in 
the City of Boston, Massachusetts, the sum of Five Thousand 
Dollars, the income thereof to be used to establish and main- 
tain a scholarship in the School of Drawing and Painting 
connected with said Museum, the said scholarship to be 
known as the Helen Hamblen scholarship and to be awarded 
each year to a woman who has shown sufficient talent to 
watrant such assistance and whose circumstances make it 
dificult for her to obtain an art education. 


This scholarship gives the holder free tuition for a year, with 
one hundred dollars in addition. It may be awarded to the 
same person in successive years at the discretion of the Council. 


THE MRS. DAVID HUNT MEMORIAL SCHOLARSHIPS 


On November 1, 1915, Maria Antoinette Evans, widow of 
Robert Dawson Evans, of Boston, executed a deed of gift to 
the Museum of $50,000, in memory of her mother, and to be 
known as the Mrs. David Hunt Memorial Fund, the income of 
which is to be used in part as follows:— 


first: ‘Yo support two scholarships of two hundred and 
fifty (250) dollars each in the Department of Modelling, to 
be assigned annually by the Council or other managing body 
of the School to two students in the School who have shown 
unusual promise in their work in the department; but if in 
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any year there 1s only one candidate deemed suitable and 
worthy to receive such a scholarship or no such candidate, 
then in such year only one scholarship or no scholarship, as 
the case may be, shall be assigned. 

Second: Yo support a scholarship to be known as the 
“Mrs. David Hunt Travelling Scholarship” of twelve hundred 
(1,200) dollars, for one year’s study in Europe. This scholar- 
ship shall be assigned not oftener than once in three (3) years 
to that graduate of the School during the preceding three (3) 
years, deemed to be 1n other respects suitable and qualified, 
whose work in sculpture shall have shown the highest degree 
of excellence. The method of assigning this scholarship and 
the rules regulating its assignment shall be determined from 
time to time by the Council or other managing body of 
the School. The scholarship need not be assigned as often 
as once 1n three (3) years if there is not a candidate deemed 
suitable and qualified. 


fae GEORGE HOLLINGSWORTH SCHOLARSHIPS 


THESE scholarships were established in 1916 according to the 
terms of the will of his daughter, Rose Hollingsworth, as 
follows :— 

To each of the following institutions I give and bequeath 
the sum of five thousand dollars, the income to be used to 
found scholarships, namely: Museum of Fine Arts of Boston 
and Massachusetts Institute of Technology, said scholar- 
ships to be known as the George Hollingsworth Scholarships. 

The income of this fund provides scholarships open to both 
sexes, giving the holders free tuition for a year, and is awarded 
each spring for the following year. 


THES MARY RIPLEY “CRUST 


Tuis Trust was established in 1916 according to the following 
terms of the will of Mary Ripley Goodwin:— 

To pay over to said Museum of Fine Arts the remaining 

third of all net income therefrom, to be applied to the 
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benefit of instruction in any branch pertaining to Art for 
any white person, male or female, having a natural gift for 
same. This trust to be known as the “Mary Ripley Trust.” 


This income of about $1,000 is applied to scholarships. 


THE SUSAN MINOT LANE SCHOLARSHIP 


Turis Scholarship was established in 1918 according to the 
following terms of the will of Ellen Lane Mackintosh:— 

I give and bequeath the sum of Four Thousand Five 
Hundred Dollars ($4,500) to the Boston Museum of Fine 
Arts for the purpose of founding a scholarship to be known 
as the “Susan Minot Lane Scholarship.” Said property is 
to be invested and the income thereof used in the discretion 
of the trustees of said Museum to aid deserving poor young 
women students, preferably inhabitants of Massachusetts. 


THE -BOLLE FUND 


Tuis fund was established in 1921 according to the following 

terms of the will of Robert Apthorp Boit:— 
At the death of my wife Lilian I order my executors to 
pay over 1n due course Five Thousand Dollars ($5,000) to 
the Museum of Fine Arts in the City of Boston, Mass., to 
be known as the Boit Fund, the income of which shall be 
used to stimulate good draughtsmanship in students of Art 
or Artists — either through annual prizes or scholarships 
or otherwise. 


THE LUCY SCARBOROUGH CONANT SCHOLARSHIP 


Tuts is a fund of $3,305.90 subscribed in 1922 by the friends 
of the late Miss Conant, a former member of the School, and 
presented by deed of gift, the essential portions of which are 
as follows: 
1. The fund shall be known as the Lucy Scarborough 
Conant Fund. 
2. During such time as the said Museum of Fine Arts 
shall maintain a school and in connection therewith a 
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Department of Design, the income of the said fund shall 
be used as far as may be, for a scholarship or scholarships, 
tuitional or traveling, to be awarded such pupil or pupils of 
said Department of Design as shall be designated by its 
Director and Faculty, to be known as the Lucy Scarborough 
Conant Scholarship. 

3. The principal of such fund shall consist of the sum 
hereby given and of such further sums, if any, that may 
from time to time, by gift or bequest, be added hereto, and 
of any income in excess of the scholarships as above provided. 

4. It is the wish of the donors that the income of this 
Fund shall be used as a traveling scholarship, in the dis- 
cretion of the Director and Faculty of said Department of 
Design, 1f and when the principal sum shall so increase that 
the income therefrom shall amount to a sum sufficient for 
such purpose. 


THE JEAN MUNROE LEBRUN SCHOLARSHIP 


Tuts scholarship was established in 1922 according to the terms 
of her will, as follows:— 
One Thousand Dollars to the School of Drawing and 
Painting, connected with the Museum of Fine Arts, Boston, 
the income thereof to be used for a scholarship. 


THE POLLY EVARTS MEMORIAL SCHOLARSHIP 


Mrs. Maxwe tu Evarts offers in memory of her daughter, 
a scholarship in the Course in Modeling, open to women only. 
This gives the holder free tuition for a year: the award is made 
in the spring. 

THAYER PRIZES 
Mrs. NATHANIEL THAYER will give one hundred and fifty 


dollars to be divided into prizes for the best work done during 
the school year 1925-26 by pupils in Design. 


SCHOLARSHIPS are given only to those who have been at least 
six months in the school and application for them should be 
made early in the year. 


HOLDERS OF SCHOLARSHIPS 


THE PAIGE TRAVELING SCHOLARSHIP 


1899 Mary B. Hazelton 1910 Emily Burling Waite 
1g00 Lucy Agnes Flannigan 1911 Howard Everett Smith 
tg01 William P. Henderson 1913 Aldro T. Hibbard 

1902 Clara Mamre Norton 1914 Earl Edward Sanborn 
1903 Frank P. Fairbanks 1916 Elizabeth Morse Walsh 
1904 Leslie Prince Thompson 1920 Rutledge Bate 

1905 John Hubbard Rich Jessie Burns Parke 
1906 Frederick Andrew Bosley Ruth von Scholley 
1907 Alice Ruggles 1922 Bernard M. Keyes 
1908 Mary E. Aiken 1923 Aiden L. Ripley 

1909 Carl J. Nordell 1924 Irwin Hoffman 


THE CHARLES CUMMINGS TRAVELING SCHOLARSHIP 


1906 Harold Nickerson 1914 George Clinton Sturtevant 
1907 John H. Weeks, Jr. 1915 Maurice E. Day 

1908 Bret D. Montague 1916 Leslie Cushing Chamberlain 
1909 Walter Gleason Perry 1917 Walter George Phelps 

1910 Fred Peter Bartsch 1921 Elwyn G. Gowen 

1g11 Willard Brackenbury Prince Carl. Ro oaxild 

1912 Harvey Pomeroy Barnes 1922 Joseph W. Downs 

1913 Joseph Anderson 1923 Dominick De Palma 


THE MRS. DAVID HUNT TRAVELING SCHOLARSHIP 
1921 Anthony DiBona 
1924 Dudley Pratt 


THE HELEN HAMBLEN SCHOLARSHIP 


1898-99 Jeannette Agnes Stewart 1909-13 Beatrice Whitney 

1899-00 Lucy Agnes Flannigan 1913-14 Bashka Paeff 

1g00-01 Margaret Fuller 1914-15 Katherine A. Schweinfurth 
IgoI-02 Clara Mamre Norton 1915-19 Jessie Burns Parke 
1902-03 Elizabeth Whelden 1919-20 Florence Louise Spaulding 
1903-05 Blanche E. Whiting 1920-21 Doris Louise Glover 
1905-07 Alice Ruggles 1921-23 Alma Olga LeBrecht 
1907-08 Mary E. Aiken 1924-25 Gertrude E. Martin 
1908-09 Rosamond Coolidge 1925-26 Doris V. Belknap 


30 


THE ELLEN K. GARDNER SCHOLARSHIPS 


1907-08 Blanche E. Whiting 
Rosamond Coolidge 


1915-16 Florence Louise Spaulding 
Helen Osgood Chandler 


1908-09 Beatrice Whitney 1916-19 Florence Louise Spaulding 


Mrs. Kerlin 


1909-10 Edith Park 
Emily B. Waite 


1910-11 Edith Park 


Louise Shuddermagen 


1911-12 Edith Park 
Adeline Wolever 


1912-13 Adeline Wolever 
Elizabeth Shurtleff 


1913-14 Adeline Wolever 
Edith Louise Widing 


1914-15 Edith Louise Widing 


Elizabeth Morse Walsh 


THE MRS: 


1916-17 Victor Vaughan Slocum 


Lawrence T. Stevens 
1917-18 Anthony DiBona 


1918-20 Magnus Urdahl 
Anthony DiBona 


Ig1g9-20 Victor Vaughan Slocum 


(awarded for 1917-18) 


Margaret Wilkins 
1g1g9-20 Jessie Burns Parke 

Kathryn Nason 
1920-21 Mary E. Walker 
Alma Olga LeBrecht 
1921-22 Mary E. Walker 
Katherine Crockett 


1922-23 Mary E. Walker 
Wynna Wright 

1923-25 Wynna Wright 
Irma Favreau 

1925-26 Mary Smilga 
Frances L. Dalton 


DAVID HUNT SCHOLARSHIPS 


1920-21 Lawrence T. Stevens 
Magnus Urdahl 

1921-22 Lawrence T. Stevens 
Fortunato Tarquino 


1922-24 Dudley Pratt 


Gerald T. Horrigan 


1925-26 Goon T. Chan 


THE GEORGE HOLLINGSWORTH SCHOLARSHIPS 


1916-17 Ethel Emma Wetzler 
Daniel G. Fox 
1917-18 Ethel Wetzler Pletsch 
Maclvor Reddie 
1918-19 Maclvor Reddie 
Ely Kasbarian 
1919-20 Ely Kasbarian 
Harold H. Kolb 
1920-21 Bernard M. Keyes 
Ferris Connah 


1921-29 Shaw Y. Lee 
Aiden L. Ripley 
1922-23 Aiden.Le Ripley 
Irwin Hoffman 
1923-24 Irwin Hoffman 
Henry E. Smith 
1924-25 Hume J. Tates 
Daniel S. Wendel 
1925-26 Gregory Michael 
David J. MacIntosh 


THE POLLY EVARTS MEMORIAL SCHOLARSHIP 


Ig19-22 Emmeline Sewell 


1922-24 Sigrid Bong 
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THE LUCY SCARBOROUGH CONANT SCHOLARSHIP 


1925-26 Florence Lamont 


THE MARY RIPLEY SCHOLARSHIPS 

1925-26 

Freeman H, Garniss 

Patrick Gavin 

John W. Kelleher 

Justin A. Pardi 

Charles E. Richenberger 

Alphonse Shelton 

Charles B. Zimmerman 


Harold K. Zimmerman 


THE SUSAN MINOT LANE SCHOLARSHIPS 

1925-26 

Louise E. Austin 

Laura E. Biladeau 

Caroline H. Brandley 

Lois M. Jones 

Sonia L. Mazer 

Eleanor E. Randall 
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CALENDAR 


The School Year of 1927-1928 begins on Monday, September 
fe to27, and ends on’ June 2, 1928. 


First Term, September 26 through December 17. 
Columbus Day, legal holiday. 
Thanksgiving Day, legal holiday. 


Second Term, January 3 through March 24. 
Washington’s Birthday, /egal holiday. 


Third Term, April 2 through June 2. 
Patriots’ Day, /egal holiday. 
Memorial Day, /egal holiday. 
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In MEMORIAM 
ALICE F. BROOKS 


ile DECEMBER 1925, the Council received the resignation of Miss 
Alice F. Brooks who had been the Manager of the School since 
October 1905. 

This resignation was accepted with extreme regret and only after 
repeated assurances by Miss Brooks that her health would not 
admit of her continuing the work. 

She was then appointed a member of the Council in the hope that 
we might still have the benefit of her clear-headed judgment and 
intimate knowledge of School affairs. 

She became, however, more and more seriously ill and just at the 
close of the school year she died, on June 5, 1926. 

Her first office in the School was that of assistant to Miss Emily 
Danforth Norcross who was Manager from 19290 to 1995. During the 
long illness preceding the resignation of the latter, Miss Brooks 
proved so efficient and so valuable that in October 1995 she was 
appointed Manager and held that position for rather more than 
twenty years. 

In 1909, in the middle of term, the School was moved from the 
Old Museum in Copley Square to the building on Museum Road. 
It was due to her executive ability and her co-operation with Mr. 
Thomas Allen who was then the Chairman of the Council that 1t was 
possible to make this transfer without the loss of a single day’s 
work. 

She had always been brought up in an atmosphere of art interest 
which gave her a peculiarly sympathetic understanding of the needs 
of the School and the scholars. 

She had furthermore a power of handling people and of meeting 
people which enabled her not only to gain the affection of the students 
but also the confidence of their parents,and which was of the greatest 
help in the administration and discipline of the School. 

Her death was mourned by all the students as well as by the 
Council, who wish here to record their appreciation of her loyalty, 
ability, and devotion. 
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ADMINISTRATIVE COUNCIL 


Epmunp C, TarBELL, Chairman 


Ho.iker ABBOTT Witiiam C, Enpicotr 
Wixi1am T. ALpRICH I. M. GAUGENGIGL 

Frank W. Benson Epwarp Jackson Ho.imeEs 
J. RANDoLPH COooLinGE, JR. Miss Lots L. Howe 

J. TEMPLEMAN COOLIDGE Mrs. Catvin Gates PAGE 
T. JEFFERSON COOLIDGE Mrs. NATHANIEL THAYER 


Henry Hunt Crark, Secretary 


Amy G1Bson, Manager and Registrar 


INSTRUCTORS 
DRAWING AND PAINTING 


Puitip L. Hare, Drawing from Life: Artistic Anatomy 
FrepDERICK A. Bostey, Painting, Advanced 

Lesitie P. THompson, Painting, Portratt 

AIpEN L. RipLey, Drawing from Antique 


BERNARD M. Keyes, Drawing from Antique, Perspective 


MODELING 


CHARLES GRAFLY 
FREDERICK W. ALLEN 


GeorGE DEMETRIOS, Construction Drawing 


DESIGN 
Henry Hunt Crark, Director, 
Design, Composition, Illustration 
AuiceE J. Morse, Design, Museum Research 
GeorceE J. Hunt, Metalwork and Jewelry 
EvizaBeTH Lorn, Assistant in Design 


HiLpEGARDE Woopwarb, Assistant in Design 


THE NEW SCHOOL BUILDING 


HE School of the Museum of Fine Arts enters upon its 
fifty-second year in a new building on the corner of the 
Fenway and Museum Road. 

This is a fireproof structure of three stories, faced with 
brick and artificial stone. It has been designed especially 
for its use and its twenty-four studios and class rooms can 
easily accommodate four hundred pupils. There are two 
large lecture rooms, special rooms for jewelry and metal work, 
and an exhibition gallery, besides the offices of administration 
and library. 

The School is conveniently adjacent to the Museum and 
pupils are allowed free use of its galleries, collections and 
library for copying and for study. 
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REQUIREMENTS 


THERE are no entrance requirements. 

Pupils must be at least sixteen years of age and a full High 
School education is considered important for future work. 

Pupils entering the School must start in the beginner’s class 
unless otherwise decided by the instructors upon examination 
of previous work. 

If at the end of two years in any one class the pupil fails to 
improve sufficiently in his work to be advanced to the next 
class, he will be automatically dropped from the school. 


APPLICATION FOR ADMISSION 


THOSE who wish to join the School should, before September 
19, make application in writing; after that date application 
may be made in person at the School between the hours of 
nine and four; on Saturday, nine to twelve. Those who are 
already pupils of the School and who intend to return in the 
autumn are requested to give notice of their intention at as 
early a date as possible. 

Communications should be addressed to Amy GriBson, 


M 
anager FEES 


All fees are payable in advance and no deduction is made for 
absence. 
REGISTRATION FEE $10.00 
Not an annual fee: paid only on ae 


First TERM, twelve weeks . . 90.00 
SECOND TERM, twelve weeks . . . 90.00 
THIRD TERM, nine weeks (see note) . 75.00 


NOTE — Pupils who have paid the fees for the he Fee two terms 
of any one year are entitled to free instruction for the third term 
of that year. 

These fees cover all the expenses of instruction, models, 
lectures, etc.; the cost of materials used by the Malin is not 


included. 


SPECIAL Fees for courses in Composition, Illustration, and for 
advanced work in Design, are made for those not registered in 


the School. 


Cheques should be made payable to ScHoo. or THE Museum 
oF FHINE Arts. 


VECIURE COURSES 


Artistic Anatomy : . é Puiiip L. Hate 
History of Design _.. . Henry Hunt Crark 
Perspective . . . Bernarp M. Keyes 


Those who are not pupils of the School may join these classes 
on payment of a fee of $25.00 for each class. 


HOURS AND ATTENDANCE 


DuRING term time the class rooms will be open for work ‘every 
week day from nine o’clock until four, except Saturdays, when 
the rooms will be closed at one o’clock. 


Regular attendance is essential for the accomplishment of the 
required work. 
DIPLOMAS 


IPLOMAS are given, upon application, to those students 

who have fulfilled the requirements of the Council. 

The requirements are: in Drawing and Painting, satisfactory 

work in the life and portrait class, and satisfactory examinations 

in anatomy and perspective; in Modeling and Design, satisfac- 
tory work during the prescribed course. 


BOARDING PLACES FOR WOMEN 


HE Strupents House of 96 Fenway, THE Stuart Cus, 

102 Fenway, and the StrupEnts Union, at 81 St. Stephen 

St., are established with the purpose of providing comfortable 

and attractive houses where women students coming to Boston 

to take advantage of its educational opportunities may live 

at a moderate expense. 

The Students Union and the Women’s Educational and 

Industrial Union, 264 Boylston St., gladly furnish lists of 
suitable boarding places. 


Portrait Class Frances Dalton 
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BEGINNERS CLASS 


LL first year students must attend the following classes 
and lectures: 

On five mornings of the week, drawing from the antique 
under Mr. Rrptey and Mr. Keyes. 

On two afternoons of the week, perspective under Mr. 
KEYES. 

On three afternoons of the week, The Theory of Design and 
The Theory of Color under Mr. Crarx, Miss Morse and Miss 
Lorp. 

The hours are from nine to one in the mornings and from 
two to four in the afternoons. 

In these studies each student 1s advanced as rapidly as his 
proficiency warrants. 

At the end of the school year pupils who have attained the 
required standing in this class have the choice of entering in 
the following autumn the course in Drawing and Painting, in 
Modeling, or in Design. 


COURSE IN DRAWING AND PAINTING 


THE required standard in drawing from the antique having 
been reached the student enters the Life Class, drawing from 
the nude model, under Mr. Hate, and is then advanced to the 
Painting Classes, painting from the head, under Mr. THomp- 
son, from the half-length figure, nude and draped, and finally 
from the full-length nude figure, under Mr. Bos ey. 

In the second year the student is required to attend the 
afternoon class in Anatomy and the course in Construction 
Drawing under Mr. Demerrios, and afterwards may take 
Composition and the other Lecture courses. 


Tet 
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Antique Terrence P. Bresnahan 


Life Class 


Advanced Painting Class Gregory P. Michael 
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Advanced Painting Class David F. MacIntosh 


Modeling Class Ely Kasbarian 
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COURSE IN MODELING 


Composition Class Hortense Cowles 
THE course in modeling, under Mr. Grarty and Mr. ALLEN, 
is open both to those who wish to devote themselves exclu- 
sively to this art and to those students who wish practice in 
modeling as a means towards improving their ability to render 
the human figure. The pupils are taught to model the human 
figure both singly and 1n groups. 

A class in Construction Drawing under Mr. GEoRGE 
Demetrios has been added to this department. This class 
will meet two afternoons each week during the school year. 


THE SHEPARD PRIZE 

A PRIZE of $100 1s offered by The Shepard Stores to a student 
in the Department of Modeling for a figure embodying an idea 
suggested by the donor of the prize. This is the fourth time 
that this competition has been offered to the school. 


Composition Class Leroy Woodard 
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Illustration Class Alphonse Shelton 
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Design Class Florence Paddock 


COURSE IN DESIGN 


THE course prepares the student for professional work. The 
training aims at a mastery of drawing, a knowledge of the 
theory of design and of color, and the application of these in 
the practice of design. 

Having completed the required work in the Beginners’ Class 
the student alternates work 1n the Life Class with further study 
of Design and Color. He 1s required to take the courses of lec- 
tures on Anatomy and The History of Design and the work in 
Museum Research. 

In the third and fourth year the course is elective with the 
exception of the work in Museum Research, Composition and 
the continuation of the lecture course,—The History of Design. 
The student may specialize in any branch of the decorative 
arts, book decoration, pen and ink or color work for illustrative 
purposes, covers, posters, designs for printed or woven textiles, 
stained glass, jewelry, metal work, settings and costumes for 
the stage, interior decoration, etc. Many opportunities for the 
practical application of design problems are offered throughout 
the course so that the students may be better equipped for 
professional work. 

Diplomas are given to those students who have done satis- 
factorily the required work in Design and Museum Research, 
and passed the examinations 1n the Lecture courses. 


ILLUSTRATION CLASS 


Tue class in Illustration is open to advanced students who have 
had Life Drawing, Anatomy, Perspective, and Composition or 
Design. Special students who meet these requirements are 
admitted. 


i) 
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Inez F. Turner 


Meta Ames 


COURSE IN METALWORK 
(JEWELRY AND SILVERSMITHING) 


THESE courses are open to students who have completed the 
Second Year’s work in Design satisfactorily. They may be 
undertaken as a preparation for professional work, as an ad- 
junct to other occupation, or as a cultural extension. 

In the commercial field today training 1s usually directed to 
some one specialized branch of these crafts. In the school 
course instruction is given covering each craft as a whole, the 
aim being to develop capable and resourceful workers able to 
conceive, design, and execute the article undertaken in its 
entirety. 

The jewelry course consists of a series of carefully selected 
and graduated exercises, each one of which aids and prepares 
for those following. Brass is used in the first exercise, silver, 
gold, in those succeeding. The use of the more costly metals 
is entirely at the discretion of the pupil. 

The silversmithing course follows the same arrangement of 
exercises and use of metals. Copper is used until sufficient 
proficiency is attained to warrant working with the more ex- 
pensive silver. Training is given in the various methods used 
by the silversmith to produce the shape desired, some instruc- 
tion will be included covering the shaping of hammers and other 
steel tools necessary which are difficult to buy. ‘Talks concern- 
ing the crafts will be given by the instructor at intervals dur- 
ing the course. 

These courses are planned to extend through two school 
seasons. Regular attendance and steady application should 
result in satisfactory proficiency by the end of the second term. 
Records will be kept of the attendance and progress of pupils 
for post-graduate reference. 


Design Class, Museum Research Lois Fones 
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High School Vocational Drawing Class David Dennis 


In the Museum of Fine Arts the School directs a class in 
Vocational Drawing for the city of Boston, a selected num- 
ber of pupils entering each year from the Junior High Schools. 
The course is of four years and consists of free-hand and 
mechanical drawing, lettering, drawing from the antique, de- 
sign and museum research. 

Three scholarships of a year’s tuition in the School are 
offered’ annually to the students whose work stands highest 
on the completion of this course. 


Copy of “The Dwarf” by Velasquez Bernard M. Keyes 
Envot by. holder of the Paige Scholarship 


SCHOUCARSEH PSs AiNTOe Er halZ Ge 


THE JAMES WILLIAM PAIGE SCHOLARSHIP 


HIS scholarship was established in 1899 according to the 
terms of his will, as follows:— 


I give and bequeath to the Museum of Fine Arts aforesaid 
thirty thousand (30,000) dollars, provided this institution 
shall, within five (5) years after my decease, add to said sum 
ten thousand (10,000) dollars, so as to make a gross fund of 
forty thousand (40,000) dollars, and invest the same as a 
permanent fund; the interest and income of this fund of 
forty thousand (40,000) dollars shall, at suitable times in 
each year, be paid to some one of the pupils of the institution 
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who shall have been most proficient 1n painting, to enable 
such pupil to study art in Europe for the period of two (2) 
years; such pupil to be selected from time to time, as occasion 
may require, by the trustees of the Museum. 


This fund amounts in all to $40,321.34. The scholarship is 
awarded for general excellence and not by special competition. 
The holder receives $1,500 a year, and goes abroad under such 
conditions and instructions as the Trustees may impose. 


THE CHARLES AMOS CUMMINGS MEMORIAL SCHOLARSHIP 


On August 25, 1906, Margaret Kimball Cummings, widow of 
Charles A. Cummings, of Boston, presented the Museum with 
the sum of $5,000 


for the maintenance of a travelling scholarship for a male 
student in the Department of Design of the Museum School, 
according to the judgment of the instructor of said depart- 
ment and of the Council in charge of the School. This 
scholarship is given in memory of Charles A. Cummings 
and is to be awarded annually. 


By a supplementary letter dated June 15, 1921, the donor 
authorized the Trustees 


in accordance with the judgment of the instructor of the 
Department of Design of the Museum School, at any time, 
or from time to time, to use any accumulated income derived 
from the principal of said gift for the purpose of increasing 
the amount to be paid to the holder of the scholarship 
referred to, or for the purpose of maintaining more than one 
scholarship, or in part for each or either of these purposes. 
The stipend of this scholarship amounts to $200, to be spent in 
a brief trip to Europe. 


THE ELLEN KELLERAN GARDNER: SCHOLARSHIPS 


Tuese scholarships were established in 1906 according to the 
terms of her will, as follows:— 


To the Museum of Fine Arts five thousand (5000) dollars 
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for scholarships for girls in the School of Drawing and 
Painting, who show decided talent, and who, being without 
means to carry on their work, intend to make practical use 
of their education in art. 
The income of this fund provides scholarships giving the 
holders free tuition for a year. Awarded each spring for the 
following year to pupils already in the School. 


THE HELEN HAMBLEN SCHOLARSHIP 


Tuts scholarship was established in 1912 according to the terms 
of the will of her mother, Caroline Eddy Hamblen, as follows:— 


To the Trustees of the Boston Museum of Fine Arts in 
the City of Boston, Massachusetts, the sum of Five Thousand 
Dollars, the income thereof to be used to establish and main- 
tain a scholarship in the School of Drawing and Painting 
connected with said Museum, the said scholarship to be 
known as the Helen Hamblen scholarship and to be awarded 
each year to a woman who has shown sufficient talent to 
warrant such assistance and whose circumstances make it 
dificult for her to obtain an art education. 


This scholarship gives the holder free tuition for a year, with 
one hundred dollars in addition. It may be awarded to the 
same person in successive years at the discretion of the Council. 


THE MRS. DAVID HUNT MEMORIAL SCHOLARSHIPS 


On November 1, 1915, Maria Antoinette Evans, widow of 
Robert Dawson Evans, of Boston, executed a deed of gift to 
the Museum of $50,000, in memory of her mother, and to be 
known as the Mrs. David Hunt Memorial Fund, the income of 
which is to be used in part as follows:— 


First: ‘Yo support two scholarships of two hundred and 
fifty (250) dollars each in the Department of Modelling, to 
be assigned annually by the Council or other managing body 
of the School to two students in the School who have shown 
unusual promise in their work in the department; but if in 
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any year there is only one candidate deemed suitable and 
worthy to receive such a scholarship or no such candidate, 
then in such year only one scholarship or no scholarship, as 
the case may be, shall be assigned. 


Second: Yo support a scholarship to be known as the 
“Mrs. David Hunt Travelling Scholarship” of twelve hundred 
(1,200) dollars, for one year’s study in Europe. This scholar- 
ship shall be assigned not oftener than once in three (3) years 
to that graduate of the School during the preceding three (3) 
years, deemed to be in other respects suitable and qualified, 
whose work in sculpture shall have shown the highest degree 
of excellence. The method of assigning this scholarship and 
the rules regulating its assignment shall be determined from 
time to time by the Council or other managing body of 
the School. The scholarship need not be assigned as often 
as once in three (3) years if there is not a candidate deemed 
suitable and qualified. 


tHE GEORGE HOLLINGSWORTH SCHOLARSHIPS 


THESE scholarships were established in 1916 according to the 
terms of the will of his daughter, Rose Hollingsworth, as 
follows :— 


To each of the following institutions I give and bequeath 
the sum of five thousand dollars, the income to be used to 
found scholarships, namely: Museum of Fine Arts of Boston 
and Massachusetts Institute of Technology, said scholar- 
ships to be known as the George Hollingsworth Scholarships. 

The income of this fund provides scholarships open to both 
sexes, giving the holders free tuition for a year, and is awarded 
each spring for the following year. 


THEA MARY RIPLEY, TRUST 


Tuis Trust was established in 1916 according to the following 
terms of the will of Mary Ripley Goodwin:— 

To pay over to said Museum of Fine Arts the remaining 

third of all net income therefrom, to be applied to the 
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benefit of instruction in any branch pertaining to Art for 
any white person, male or female, having a natural gift for 
same. ‘This trust to be known as the “Mary Ripley Trust.” 


This income of about $1,000 1s applied to scholarships. 


THE SUSAN MINOT LANE SCHOLARSHIP 


Tuis Scholarship was established in 1918 according to the 
following terms of the will of Ellen Lane Mackintosh:— 


I give and bequeath the sum of Four Thousand Five 
Hundred Dollars ($4,500) to the Boston Museum of Fine 
Arts for the purpose of founding a scholarship to be known 
as the ““Susan Minot Lane Scholarship.” Said property is 
to be invested and the income thereof used in the discretion 
of the trustees of said Museum to aid deserving poor young 
women students, preferably inhabitants of Massachusetts. 


THE WBOlrPereNn 


Turis fund was established in 1921 according to the following 
terms of the will of Robert Apthorp Boit:— 


At the death of my wife Lilian I order my executors to 
pay over in due course Five Thousand Dollars ($5,000) to 
the Museum of Fine Arts in the City of Boston, Mass., to 
be known as the Boit Fund, the income of which shall be 
used to stimulate good draughtsmanship in students of Art 
or Artists — either through annual prizes or scholarships 
or otherwise. 


THE LUCY SCARBOROUGH CONANT SCHOLARSHIP 


Tuis is a fund of $3,305.90 subscribed in 1922 by the friends 
of the late Miss Conant, a former member of the School, and 
presented by deed of gift, the essential portions of which are 
as follows: 


1. The fund shall be known as the Lucy Scarborough 
Conant Fund. 

2. During such time as the said Museum of Fine Arts 
shall maintain a school and in connection therewith a 
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Department of Design, the income of the said fund shall 
be used as far as may be, for a scholarship or scholarships, 
tuitional or traveling, to be awarded such pupil or pupils 
of said Department of Design as shall be designated by 
its Director and Faculty, to be known as the Lucy 
Scarborough Conant Scholarship. 


3. The principal of such fund shall consist of the sum 
hereby given and of such further sums, 1f any, that may 
from time to time, by gift or bequest, be added hereto, and 
of any income in excess of the scholarships as above 
provided. 


4. It 1s the wish of the donors that the income of this 
Fund shall be used as a traveling scholarship, in the discre- 
tion of the Director and Faculty of said Department of 
Design, if and when the principal sum shall so increase 
that the income therefrom shall amount to a sum sufficient 
for such purpose. 


THE JEAN MUNROE LEBRUN SCHOLARSHIP 


Tuts scholarship was established 1n 1922 according to the terms 
of her will, as follows:— 
One Thousand Dollars to the School of Drawing and 
Painting, connected with the Museum of Fine Arts, Boston, 
the income thereof to be used for a scholarship. 


THE POLLY EVARTS MEMORIAL SCHOLARSHIP 


Mrs. Maxwe.i Evarrts offers in memory of her daughter, 
a scholarship in the Course in Modelling, open to women only. 
This gives the holder free tuition for a year: the award 1s made 
in the spring. 


SCHOLARSHIPS are given only to those who have been at least 


six months in the school and application for them should be 
made early in the year. 
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HOLDERS OF SCHOLARSHIPS 


THE PAIGE TRAVELING SCHOLARSHIP 


1911 Howard Everett Smith 
1¢13 Aldro T. Hibbard 
1914 Earl Edward Sanborn 
1916 Elizabeth Morse Walsh 
1920 Rutledge Bate 
Jessie Burns Parke 
Ruth von Scholley 
1922 Bernard M. Keyes 
1923 Aiden L. Ripley 
1924 Irwin Hoffman 
1927 David J. MacIntosh 


1899 Mary B. Hazelton 

1g00 Lucy Agnes Flannigan 
tg01 William P. Henderson 
1g02 Clara Mamre Norton 
1903 Frank P. Fairbanks 
1904 Leslie Prince Thompson 
1g05 John Hubbard Rich 
1906 Frederick Andrew Bosley 
1907 Alice Ruggles 

1908 Mary E. Aiken 

1909 Carl J. Nordell 

1910 Emily Burling Waite 


THE CHARLES CUMMINGS TRAVELING SCHOLARSHIP 


1906 Harold Nickerson 
1907 John H. Weeks, Jr. 
1908 Bret D. Montague 


1914 George Clinton Sturtevant 
1915 Maurice E. Day 

1916 Leslie Cushing Chamberlain 
1909 Walter Gleason Perry 1917 Walter George Phelps 

1910 Fred Peter Bartsch 1921 Elwyn G. Gowen 

t1g11 Willard Brackenbury Prince Carl Ro Sasa 

1922 Joseph W. Downs 

1923 Dominick De Palma 


1912 Harvey Pomeroy Barnes 
1913 Joseph Anderson 


THE MRS. DAVID HUNT TRAVELING SCHOLARSHIP 


1921 Anthony DiBona 
1924 Dudley Pratt 


THE HELEN HAMBLEN SCHOLARSHIP 


1898-99 Jeannette Agnes Stewart 1913-14 Bashka Paeff 
1914-15 Katherine A. Schweinfurth 


1915-19 Jessie Burns Parke 


* 1899-00 Lucy Agnes Flannigan 
1900-01 Margaret Fuller 


1g0i-02 Clara Mamre Norton 
1902-03 Elizabeth Whelden 
1903-05 Blanche E. Whiting 
1905-07 Alice Ruggles 
1907-08 Mary E. Aiken 
1908-09 Rosamond Coolidge 
1909-13 Beatrice Whitney 
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1g1g-20 Florence Louise Spaulding 
1920-21 Doris Louise Glover 
1921-23 Alma Olga LeBrecht 
1924-25 Gertrude E. Martin 
1925-26 Doris V. Belknap 

1926-27 Josephine Arico 


THE ELLEN K. GARDNER SCHOLARSHIPS 


1907-08 Blanche E. Whiting 
Rosamond Coolidge 
1908-09 Beatrice Whitney 
Mrs. Kerlin 
1g0g-10 Edith Park 
Emily B. Waite 
Igto-11 Edith Park 
Louise Shuddermagen 
IgtI-12 Edith Park 
Adeline Wolever 
1912-13 Adeline Wolever 
Elizabeth Shurtleft 
1913-14 Adeline Wolever 
Edith Louise Widing 
1914-15 Edith Louise Widing 


IgIg-20 Jessie Burns Parke 
Kathryn Nason 
1920-21 Mary E. Walker 
Alma Olga LeBrecht 
1921-22 Mary E. Walker 
Katherine Crockett 
1922-23 Mary E. Walker 
Wynna Wright 
1923-25 Wynna Wright 
Irma Favreau 
1925-26 Mary Smilga 
1926-27 Frances L. Dalton 
Doris V. Belknap 
Frances L. Dalton 
Marion V. Egner 


Elizabeth Morse Walsh 
1915-16 Florence Louise Spaulding 

Helen Osgood Chandler Edna H. MacDonald 
1916-19 Florence Louise Spaulding Mary G. Parker 

Margaret Wilkins Mary Smilga 


Irene M. Higgins 
Gertrude E. Martin 


THE MRS. DAVID HUNT SCHOLARSHIPS 


Ig21-22 Lawrence T. Stevens 
Fortunato Tarquino 
1922-24 Dudley Pratt 
Gerald T. Horrigan 
1925-26 Goon T. Chan 
1926-27 Ely Kasbarian 
Angelo Togneri 


1916-17 Victor Vaughan Slocum 
Lawrence T. Stevens 
1917-18 Anthony DiBona 
1918-20 Magnus Urdahl 
Anthony DiBona 
Ig1g9-20 Victor Vaughan Slocum 
(awarded for 1917-18) 
1920-21 Lawrence T. Stevens 
Magnus Urdahl 


THE GEORGE HOLLINGSWORTH SCHOLARSHIPS 


1916-17 Ethel Emma Wetzler To2k-2orobaw 1.) Lee 
Daniel G. Fox Aiden L. Ripley 
1917-18 Ethel Wetzler Pletsch 1922-23 Aiden L. Ripley 
Maclvor Reddie Irwin Hoffman 
1918-19 Maclvor Reddie 1923-24 Irwin Hoffman 
Ely Kasbarian Henry E. Smith 
Lowaeac Lume) jilates 
Harold H. Kolb Daniel S. Wendel 
1920-21 Bernard M. Keyes 1925-26 Gregory Michael 
Ferris Connah David J. MacIntosh 
1926-27 Justin Pardi 


1919-20 Ely Kasbarian 


THE POLLY EVARTS MEMORIAL SCHOLARSHIP 


Ig1g-22 Emmeline Sewell 1922-24 Sigrid Bong 
1926-27 Winifred Murren 


THE LUCY SCARBOROUGH CONANT SCHOLARSHIP 


1925-26 Florence Lamont 
1926-27 Florence Lamont 


THE JEAN MUNROE LEBRUN SCHOLARSHIP 


1926-27 David J. MacIntosh 


THE MARY RIPLEY SCHOLARSHIPS 
1926-27 


Carmine Carbone 
Douglas Flynn 
Patrick Gavin 
Walter Heffron 
Frederick Pine 
Gertrude Koch 
Alphonse Shelton 
Vitalie C. Terlesky 
Walter Johnson 
Peter Whyte 


THE SUSAN MINOT LANE SCHOLARSHIPS 
1926-27 


Helen Bodley 
Cordelia L. Brooks 
Lillian R. Boynton 
Lois M. Jones 

Sonia Mazer 
Florence M. Paddock 


DONATIONS AND BEQUESTS 


The legal title is “School of the Museum of Fine Arts.” 
Donations and bequests to the School are deductible for the 
purpose of computing income and inheritance taxes under the 
laws of Massachusetts and of the United States to the extent 
provided in those laws as to donations and bequests to 
educational and charitable corporations. 


FORM OF BEQUEST 


I give, devise, and bequeath to the School of the Museum 
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CALENDAR 


Tue Scuoor YEAR of. 1928-1929 begins on Monday, 
October 1, 1928, and ends on June 1, 1929 


First Term, October 1 through December 22 
Columbus Day, legal holiday 
Thanksgiving Day, legal holiday 

Second Term, December 31 through March 23 
New Year’s Day, legal holiday 
Washington’s Birthday, legal holiday 


Third Term, April 1 through June 1 


Patriots’ Day, legal holiday 
Memorial Day, legal holiday 


EvENING CLAss 
October 8 to May 10 


SUMMER DOESSION, 1928 
July 2 to August 10 
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ADMINISTRATIVE COUNCIL 


Epmunpb C. Tarsett, Chairman 


Hoixer ABBOTT WitiraM C. EnpicoTr 
WituiAM T. ALDRICH EDWARD JACKSON HoLmMeEs 
FRANK W. BENSON Miss Lois L. Howe 

J. RANDOLPH Coo ipcE, JR. Mrs. CALviIn GATES PAGE 
J. TEMPLEMAN COOLIDGE Mrs. NATHANIEL THAYER 


T. JEFFERSON COOLIDGE 


Henry Hunt Crark, Secretary 
Mrs. Amy Gipson, Manager and Registrar 


INSTRUCTORS 
DRAWING AND PAINTING 


EpMuND C, TARBELL AND FRANK W. Benson, Directors 


Pup L. Hate, Drawing from Life: Artistic Anatomy 
Freperick A. Bostey, Painting, Advanced 

LestizE P. THompson, Painting, Portrait 

Arven L. Rietey, Drawing from Antique 

BERNARD M. Keyes, Drawing from Antique, Perspective 


MODELING 
CHARLES GRAFLY 
FREDERICK W. ALLEN 
GeorceE Demetrios, Construction Drawing 


DESIGN 


Henry Hunt Crark, Director 

Design, Composition, Illustration 
Auice J. Morse, Design, Museum Research 
GerorceE J. Hunt, Metal Work and Jewelry 
ELizABETH Lorp, Assistant in Design 
HitpeGARDE WoopwakrbD, Assistant in Design 
ELeaAnor Barry, Assistant in Design 


EXHIBITION GALLERY 


THE SCHOOL BUILDING 


HE School of the Museum of Fine Arts occupies a new 
building on the corner of the Fenway and Museum Road. 
This fireproof structure of three stories has been designed es- 
pecially for its use and its twenty-four studios and classrooms 
can easily accommodate four hundred pupils. There are two 
large lecture rooms, special rooms for jewelry and metal work, 
and an exhibition gallery, besides the ofhces of administration 
and library. 
The School is conveniently adjacent to the Museum and 
pupils are allowed free use cf its galleries, collections and li- 
brary for copying and for study. 
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LECTURE HALL WITH CLASS IN THEORY OF COLOR 


Ga aN es 


CLASS IN ANTIQUE DRAWING 


PR forty 


ANTIQUE CLASS Mary E. Kirby 


BEGINNERS’ CLASSES 


LL first year students must attend the following classes and lectures: 
On each morning of the week, drawing from the antique under Mr. 
Riptey and Mr. Keyes. 
On two afternoons of the week, perspective under Mr. Keyes. 
On three afternoons of the week, the Theory of Design and the Theory of 
Color under Mr. Crarx, Miss Morse and Miss Lorp. 
The hours are from nine to one in the mornings and from two to four in 
the afternoons. 
In these studies each student is advanced as rapidly as his proficiency 
warrants. 
At the end of the school year pupils who have attained the required stand- 
ing in this class have the choice of entering the following autumn the 
course in Drawing and Painting, or Design. 
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PORTRAIT CLASS Carmine Carbone 
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LIFE CLASS Gordon Hansen 


COURSE IN DRAWING AND PAINTING 


Tue required standard in drawing from the antique having been reached 
the student enters the Life Class, drawing from the nude model, under Mr. 
Hate, and is then advanced to the Painting Classes, painting from the head, 
under Mr. THompson, from the half-length figure, nude and draped, and 
finally from the full-length nude figure, under Mr. Bostey. 

In the second year the student is required to attend the afternoon class in 
Anatomy and the course in Construction Drawing, and afterwards may take 
Still Life Painting, Composition and the other lecture courses. 
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Frances Dalton 


INTERMEDIATE PAINTING CLASS 


IO 


ADVANCED PAINTING CLASS Justin Pardi 
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ADVANCED PAINTING CLASS David MacIntosh 
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MODELING CLASS Ely Kasbarian 
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MODELING CLASS Gwendolyn Wickerts 
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MEN'S MODELING CLASS 


COURSE IN MODELING 


THE course in modeling, under Mr. Grariy and Mr. ALLEN, is open both to 
those who wish to devote themselves exclusively to this art and to those 
students who wish practice in modeling as a means towards improving their 
ability to render the human figure. The pupils are taught to model the 
human figure both singly and in groups. 

The class in Construction Drawing under Mr. Georce Demetrios will 
meet twice each week during the school year. 


MODELING CLASS COMPOSITION YOUTH AND AGE Esther Jackson 
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CONSTRUCTION DRAWING Hetty Beatty 
Gwendolyn Wickerts 
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MODELING CLASS COMPOSITION © INDUSTRY © Winifred Murren 


MODELING CLASS COMPOSITION * INDUSTRY ” Hetty Beatty 
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COMPOSITION CLASS 


J. Frederick O'Hara 
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ILLUSTRATION CLASS 


ILLUSTRATION CLASS 


ustration is open to advanced students who have had Life 


Special 


Perspective, and Composition or Design. 


students who meet these requirements are admitted. 


l 
Drawing, Anatomy, 


Tue class in Il 


19 


DESIGN CLASS, PRINTED FABRIC Ruth Lepper 


COURSE IN DESIGN 


THE course prepares the student for professional work. The training aims 
at a mastery of drawing, a knowledge of the theory of design and of color 
and the application of these in the practice of design. 

Having completed the required work in the Beginners’ Class the student 
alternates work in the Life Class with further study of Design and Color. 
He is required to take the courses of lectures on Anatomy and the History 
of Design and the work in Museum Research. 
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DESIGN CLASS Barbara Bradford 
Katherine Griswold 


In the third and fourth year the course is elective, with the exception of 
the work in Museum Research, Composition and the continuation of the 
lecture course — the History of Design. The student may specialize in any 
branch of the decorative arts, book decoration, pen and ink or color work for 
illustrative purposes, covers, posters, designs for printed or woven textiles, 
stained glass, jewelry, metal work, settings and costumes for the stage, in- 
terior decoration, etc. Many opportunities for the practical application of 
design problems are offered throughout the course so that the students may 
be better equipped for professional work. 

Diplomas are given to those students who have done satisfactorily the 
required work in Design and Museum Research, and passed the examina- 
tions in the lecture courses. 


MUSEUM RESEARCH Mary G. Parker 


MUSEUM RESEARCH 


Tue work in Museum Research is a required part of the course in Design. 
It consists of the study of objects in the collections of the Museum of Fine 
Arts for appreciation and for technical ability in water color rendering. 
Four hours each week are given to this study throughout the course and 
pupils are expected to produce a certain number of copies of objects each 
year. 
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JEWELRY CLASS 


COURSES IN METAL WORK 


Jewelry and Silversmithing 


THESE Courses are open to students who have completed the second year’s 
work in Design satisfactorily. They may be undertaken as a preparation for 
professional work, as an adjunct to other occupation, or as a cultural ex- 
tension. 

In the commercial field today training is usually directed to some one 
specialized branch of these crafts. In the school course instruction is given 
covering each craft as a whole, the aim being to develop capable and re- 
sourceful workers able to conceive, design, and execute the article under- 
taken in its entirety. 


JEWELRY CLASS Marjorie Blackman 


The jewelry course consists of a series of carefully selected and graduated 
exercises, each one of which aids and prepares for those following. Brass 
is used in the first exercise, silver and gold in those succeeding. The use of 
the more costly metals is entirely at the discretion of the pupil. 

The silversmithing course follows the same arrangement of exercises and 
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JEWELRY CLASS Inez J. Turner 


use of metals. Copper is used until sufficient proficiency is attained to war- 
rant working with the more expensive silver. Training is given in the vari- 
ous methods used by the silversmith to produce the shape desired, some 
instruction will be included covering the shaping of hammers and other 
steel tools necessary which are difficult to buy. Talks concerning the crafts 
will be given by the instructor at intervals during the course. 

These courses are planned to extend through two school seasons. Regular 
attendance and steady application should result in satisfactory proficiency 
by the end of the second term. Records will be kept of the attendance and 
progress of pupils for postgraduate reference. 
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JEWELRY CLASS Inez J. Turner 
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HIGH SCHOOL VOCATIONAL DRAWING CLASS 
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HIGH SCHOOL VOCATIONAL DRAWING CLASS Harry Manuel 


HIGH SCHOOL VOCATIONAL 
DRAWING CLASS 


In the Museum of Fine Arts the School directs a class in Vocational Draw- 
ing for the city of Boston, a selected number of pupils entering each year 
from the junior high schools. The course is for four years and consists of 
freehand and mechanical drawing, lettering, drawing from the antique, 
design and museum research. 

Three scholarships of a year’s tuition in the School are offered annually 
to the students whose work stands highest on the completion of this course. 
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REQUIREMENTS 


THERE are no entrance requirements. 


Pupils must be at least sixteen years of age and a full high school educa- 
tion is considered important for future work. 


Pupils entering the School must start in the beginners’ class unless other- 
wise decided by the instructors upon examination of previous work. 


If at the end of two years in any one class the pupil fails to improve sufh- 
ciently in his work to be advanced to the next class, he will be automatically 
dropped from the School. 


APPLICATION FOR ADMISSION 


Tuose who wish to join the School should, before September 22, make:appli- 
cation in writing; after that date application may be made in person at the 
School between the hours of nine and four; on Saturday, nine to twelve. 
Those who are already pupils of the School and who intend to return in the 
autumn are requested to give notice of their intention at as early a date as 
possible. 


Address Mrs. Amy Gipson, Manager. 


FEES 


Fees are payable in advance; no deduction is made for absence. 
REGISTRATION FEE . : : : . $10.00 


Not an annual fee: paid only on entering 


First TERM, twelve weeks ! - 90.00 
SECOND TERM, twelve weeks . ; ; : ~ . "OCIet 
Tuirp TERM, nine weeks (see note) . . > iyeled 


Pupils who have paid the fees for the first two terms of any one year are en- 
titled to free instruction for the third term of that year. 


These fees cover all the expenses of instruction, models, lectures, etc.: 
the cost of materials used by the students is not included. 


28] 


Special fees for courses in Composition, Illustration and for advanced 
work in Design, are made for those not registered in the School. 


Cheques should be made payable to Scoot oF THE MusEuM oF Fine ARTs. 


LECTURE COURSES 


Artistic Anatomy . . Puitie L. HAe 
History of Design . : . , Henry Hunt Crarx 
Perspective . . BERNARD M. Keyes 


Those who are not pupils of the School may join these classes on payment 
of a fee of $25 for each class. 


HOURS AND ATTENDANCE 


Durine term time the classrooms will be open for work every week day 
from nine o'clock until four, except Saturdays, when the rooms will be closed 
at one o'clock. 


Regular attendance is essential for the accomplishment of the required work. 


DIPLOMAS 


DipLomas are given, upon application, to those students who have fulfilled 
the requirements of the Council. The requirements are: in Drawing and 
Painting, satisfactory work in the life and portrait class, and satisfactory 
examinations in anatomy and perspective; in Modeling and Design, satis- 
factory work during the prescribed course. 


BOARDING PLACES FOR WOMEN 


Tue Stupents House of 96 Fenway and the Srupents Union, at 81 St. 
Stephen St., are established with the purpose of providing comfortable and 
attractive houses where women students coming to Boston to take advan- 
tage of its educational opportunities may live at a moderate expense. 


The Students Union and the Women’s Educational and Industrial Union, 
264 Boylston St., gladly furnish lists of suitable boarding places. 
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EVENING CLASSES 


From October 8 to May 10, the School will hold classes on the evenings of 
Monday, Wednesday and Friday, the hours being from 7 to go'clock. There 
will be one week’s vacation at Christmas. 


Instruction will be given in the following subjects: 


Antique Drawing Advanced Design 
Life Drawing Lettering 
Portrait Painting Jewelry 
Modeling Metal Work 
Theory of Design 


The tuition fee will be $12 a month or $75 for the season. The registra- 
tion fee will be $5; students already registered in the School do not pay this 
fee. . 


SUMMER SESSION 


The School will hold a six week session from July 2 to August 10, during 
the summer of 1928. 

Courses will be given in Drawing from the Antique and Life, in Painting, 
Modeling, Design and in Jewelry and Metal Work. The instructors will 
be Mr. Hate, Mr. Bostey and Mr. THompson of the Department of Drawing 
and Painting, Mr. ALLen of the Department of Modeling, Mr. Crark, 
Miss Morsz and Mr. Hunt of the Department of Design. 

The fee for the course will be $50, the registration fee $5. This fee will 
not be paid by students already registered in the School. 


For further information, see special announcement. 
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COPY OF PHILIP IV BY VELASQUEZ David MacIntosh 
ENVOI BY HOLDER OF PAIGE SCHOLARSHIP 


SCHOLARSHIPS AND PRIZES 


THe JAMES WILLIAM PaIGE SCHOLARSHIP 


HIS scholarship was established in 1899 according to the terms of his 
will, as follows: 

I give and bequeath to the Museum of Fine Arts aforesaid thirty 
thousand (30,000) dollars, provided this institution shall, within five 
(5) years after my decease, add to said sum ten thousand (10,000) dollars, 
so as to make a gross fund of forty thousand (40,000) dollars, and invest 
the same as a permanent fund; the interest and income of this fund of 
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forty thousand (40,000) dollars shall, at suitable times in each year, be 
paid to some one of the pupils of the institution who shall have been most 
proficient in painting, to enable such pupil to study art in Europe for the 
period of two (2) years; such pupil to be selected from time to time, as 
occasion may require, by the trustees of the Museum. 


This fund amounts in all to $40,321.34. The scholarship is awarded for 
general excellence and not by special competition. The holder receives 
$1,500 a year, and goes abroad under such conditions and instructions as the 
Trustees may impose. 


Tue CuHartes AMos CumMmMincs MEMORIAL SCHOLARSHIP 


On August 25, 1906, Margaret Kimball Cummings, widow of Charles A. 
Cummings, of Boston, presented the Museum with the sum of $5,000 


for the maintenance of a travelling scholarship for a male student in the 
Department of Design of the Museum School, according to the judgment 
of the instructor of said department and of the Council in charge of the 
School. This scholarship is given in memory of Charles A. Cummings 
and is to be awarded annually. 

By a supplementary letter dated June 15, 1921, the donor authorized the 

Trustees 
in accordance with the judgment of the instructor of the Department of 
Design of the Museum School, at any time, or from time to time, to use 
any accumulated income derived from the principal of said gift for the 
purpose of increasing the amount to be paid to the holder of the scholar- 
ship referred to, or for the purpose of maintaining more than one scholar- 
ship, or in part for each or either of these purposes. 

The stipend of this scholarship amounts to $200, to be spent in a brief trip 

to Europe. 


THe ELten KELLERAN GARDNER SCHOLARSHIPS 
TueseE scholarships were established in 1906 according to the terms of her 
will, as follows: 


To the Museum of Fine Arts five thousand (5000) dollars for scholar- 
ships for girls in the School of Drawing and Painting, who show decided 
talent, and who, being without means to carry on their work, intend to 
make practical use of their education in art. 

The income of this fund provides scholarships giving the holders free tuition 
for a year. Awarded each spring for the following year to pupils already in 


the School. 
THe HetEN HAMBLEN SCHOLARSHIP 


Tus scholarship was established in 1912 according to the terms of the will 
of her mother, Caroline Eddy Hamblen, as follows: 


To the Trustees of the Boston Museum of Fine Arts in the City of 
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Boston, Massachusetts, the sum of Five Thousand Dollars, the income 
thereof to be used to establish and maintain a scholarship in the School of 
Drawing and Painting connected with said Museum, the said scholarship 
to be known as the Helen Hamblen scholarship and to be awarded each 
year to a woman who has shown sufhcient talent to warrant such assist- 
ance and whose circumstances make it difhcult for her to obtain an art 
education. 


This scholarship gives the holder free tuition for a year, with one hundred 
dollars in addition. It may be awarded to the same person in successive 
years at the discretion of the Council. 


Tue Mrs. Davin Hunt Memoria SCHOLARSHIPS 


On November 1, 1915, Maria Antoinette Evans, widow of Robert Dawson 
Evans, of Boston, executed a deed of gift to the Museum of $50,000, in 
memory of her mother, and to be known as the Mrs. David Hunt Memorial 
Fund, the income of which is to be used in part as follows: 


First: To support two scholarships of two hundred and fifty (250) 
dollars each in the Department of Modelling, to be assigned annually by 
the Council or other managing body of the School to two students in the 
School who have shown unusual promise in their work in the department; 
but if in any year there is only one candidate deemed suitable and worthy 
to receive such a scholarship or no such candidate, then in such year only 
one scholarship or no scholarship, as the case may be, shall be assigned. 

Second: To support a scholarship to be known as the ” Mrs. David Hunt 
Travelling Scholarship ” of twelve hundred (1,200) dollars, for one year’s 
study in Europe. This scholarship shall be assigned not oftener than once 
in three (3) years to that graduate of the School during the preceding three 
(3) years, deemed to be in other respects suitable and qualified, whose 
work in sculpture shall have shown the highest degree of excellence. The 
method of assigning this scholarship and the rules regulating its assign- 
ment shall be determined from time to time by the Council or other man- 
aging body of the School. The scholarship need not be assigned as often 
as once in three (3) years if there is not a candidate deemed suitable and 


qualified. 


THE GEorGE HOLLINGSWORTH SCHOLARSHIPS 


Tuese scholarships were established in 1916 according to the terms of the 
will of his daughter, Rose Hollingsworth, as follows: 


To each of the following institutions I give and bequeath the sum of 
five thousand dollars, the income to he used to found scholarships, namely: 
Museum of Fine Arts of Boston and Massachusetts Institute of Technol- 
ogy, said scholarships to be known as the George Hollingsworth Scholar- 
ships. 

The income of this fund provides scholarships open to both sexes, giving the 


holders free tuition for a year, and is awarded each spring for the following 
year. 
Tue Mary Rietey Trust 


Tuis trust was established in 1916 according to the following terms of the 
will of Mary Ripley Goodwin: 

To pay over to said Museum of Fine Arts the remaining third of all 
net income therefrom, to be applied to the benefit of instruction in any 
branch pertaining to Art for any white person, male or female, having a 
natural gift for same. This trust to be known as the “ Mary Ripley Trust.” 


This income of about $1,000 is applied to scholarships. 


Tue SusAN Minot LANE SCHOLARSHIP 


Tuis scholarship was established in 1918 according to the following terms 
of the will of Ellen Lane Macintosh: 

I give and bequeath the sum of Four Thousand Five Hundred Dollars 
($4,500) to the Boston Museum of Fine Arts for the purpose of founding a 
scholarship to be known as the “ Susan Minot Lane Scholarship.” Said 
property is to be invested and the income thereof used in the discretion 
of the trustees of said Museum to aid deserving poor young women stu- 
dents, preferably inhabitants of Massachusetts. 


Tue Bort Funp 


Tuis fund was established in 1921 according to the following terms of the 
will of Robert Apthorp Boit: 

At the death of my wife Lilian I order my executors to pay over in due 
course Five Thousand Dollars ($5,000) to the Museum of Fine Arts in the 
City of Boston, Mass., to be known as the Boit Fund, the income of which 
shall be used to stimulate good draughtsmanship in students of Art or 
Artists — either through annual prizes or scholarships or otherwise. 


Tue Lucy SCARBOROUGH CONANT SCHOLARSHIP 


Tuis is a fund of $3,305.90 subscribed in 1922 by the friends of the late Miss 
Conant, a former member of the School, and presented by deed of gift, the 
essential portions of which are as follows: 


1. The fund shall be known as the Lucy Scarborough Conant Fund. 
2. During such time as the said Museum of Fine Arts shall maintain 
a school and in connection therewith a Department of Design, the income 
of the said fund shall be used as far as may be, for a scholarship or scholar- 
ships, tuitional or traveling, to be awarded such pupil or pupils of said 
_ Department of Design as shall be designated by its Director and Faculty, 
to be known as the Lucy Scarborough Conant Scholarship. 
3. The principal of such fund shall consist of the sum hereby given 
and of such further sums, if any, that may from time to time, by gift or 
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bequest, be added hereto, and of any income in excess of the scholarships 
as above provided. 

4. It is the wish of the donors that the income of this Fund shall be 
used as a traveling scholarship, in the discretion of the Director and 
Faculty of said Department of Design, if and when the principal sum shall 
so increase that the income therefrom shall amount to a sum sufficient for 
such purpose. 


THE JEAN Munroe LEBRUN SCHOLARSHIP 


Tuis scholarship was established in 1922 according to the terms of her will, 
as follows: 
One Thousand Dollars to the School of Drawing and Painting, con- 
nected with the Museum of Fine Arts, Boston, the income thereof to 
be used for a scholarship. 


Tue Mary O. H. LonestretH Funp 


Tuis fund was established in 1927 according to the terms of the will of 
Edith Nelson Hastings, as follows: 

All the rest and residue of my property, real, personal or mixed, I give, 
devise and bequeath to the said Museum of Fine Arts in Boston, its suc- 
cessors and assigns forever in memory of my sister, Mary O. H. Long- 
streth, in trust, to be called, the Mary O. H. Longstreth Fund. This 
fund is to be administered by the Trustees for the time being of said 
Museum, the income to be used to help poor art students in Boston in 
their art education in the discretion of the said Trustees. 


The income of this fund is about $2300. 


Tue RutH A. StuRDIVANT SCHOLARSHIPS 


Tuese scholarships were established in 1928 according to the terms of the 
will of Florence Sturdivant of East Machias, Maine, as follows: 


I give and bequeath to the Museum of Fine Arts, established in the 
City of Boston, the sum of $25,000, which fund shall be used to establish 
and endow one or more traveling scholarships in the School of the Mu- 
seum of Fine Arts. These scholarships are given in memory of my mother 
and shall always be known and designated as the Ruth A. Sturdivant 
Scholarships. The income from said fund shall be paid over under the 
direction of the Trustees to some worthy woman student or students in 
said school to enable such woman or women to pursue the study of art 
in Europe or elsewhere other than in the United States of America. 


THE Jesstze Louse STURDIVANT SCHOLARSHIPS 


Tuese scholarships were established in 1928 according to the terms of the 
will of Florence Sturdivant of East Machias, Maine, as follows: 


I give and bequeath to the Museum of Fine Arts, established in the 
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City of Boston, in addition . . . a further sum of $25,000, which 
fund shall be used to establish and endow in the School of said Museum 
such number of scholarships as in the discretion of the Trustees can best 
be founded upon such sum. These scholarships are given in memory 
of my sister and shall always be known and designated as the Jessie Louise 
Sturdivant Scholarships. The income thereon shall be granted to some 
worthy woman or women in said school. This bequest is made to carry 
out the express wish of my mother as often stated by her to me. 


Tue Potty Evarts MEMORIAL SCHOLARSHIP 


Mrs. Maxwe tt Evarts offers in memory of her daughter, a scholarship in 
the Course in Modeling, open to women only. This gives the holder free 
tuition for a year: the award is made in the spring. 


THAYER PR1zEs 


Mrs. NaTHANIEL THAYER will give one hundred and fifty dollars to be 
divided into prizes for the best work done during the school year 1928 — 29 
to pupils in the Department of Design. 


Scholarships are given only to those who have been 
at least six months in the school and application for 
them should be made early in the year 
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HOLDERS OF SCHOLARSHIPS 


The Paige Traveling Scholarship 


1899 Mary B. Hazelton 1911 Howard Everett Smith 
1900 Lucy Agnes Flannigan 1913 Aldro T. Hibbard 
1901 William P. Henderson 1914 Earl Edward Sanborn 
1902 Clara Mamre Norton 1916 Elizabeth Morse Walsh 
1903 Frank P. Fairbanks 1920 Rutledge Bate 

1904 Leslie Prince Thompson Jessie Burns Parke 
1905 John Hubbard Rich Ruth von Scholley 
1906 Frederick Andrew Bosley 1922 Bernard M. Keyes 
1907 Alice Ruggles 1923, Aiden L. Ripley 

1908 Mary E. Aiken 1924 Irwin Hoffman 

1909 Carl J. Nordell 1927 David J. MacIntosh 


1910 Emily Burling Waite 


The Charles Cummings Traveling Scholarship 


1906 Harold Nickerson 1914 George Clinton Sturtevant 
1907 John H. Weeks, Jr. 1915 Maurice E. Day 

1908 Bret D. Montague 1916 Leslie Cushing Chamberlain 
1909 Walter Gleason Perry 1917 Walter George Phelps 

1910 Fred Peter Bartsch 1921 Elwyn G. Gowen 

1911 Willard Brackenbury Prince Carl R. Saxild 

1912 Harvey Pomeroy Barnes 1922 Joseph W. Downs 

1913 Joseph Anderson 1923 Dominick De Palma 


The Mrs. David Hunt Traveling Scholarship 
1921 Anthony DiBona 
1924 Dudley Pratt 


The Helen Hamblen Scholarship 


1898-99 Jeannette Agnes Stewart 1913-14 Bashka Paeff 

1899-00 Lucy Agnes Flannigan 1914-15 Katherine A. Schweinfurth 
1900-01 Margaret Fuller 1915-19 Jessie Burns Parke 

1901-02 Clara Mamre Norton 1919-20 Florence Louise Spaulding 
1902-03 Elizabeth Whelden 1920-21 Doris Louise Glover 
1903-05 Blanche E. Whiting 1921-23 Alma Olga LeBrecht 
1905-07 Alice Ruggles 1924-25 Gertrude E. Martin 
1907-08 Mary E. Aiken 1925-26 Doris V. Belknap 

1908-09 Rosamond Coolidge 1926-27 Josephine Arico 


1909-13 Beatrice Whitney 
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The Ellen K. Gardner Scholarships 


1907-08 Blanche E. Whiting 
Rosamond Coolidge 
1908-09 Beatrice Whitney 
Mrs. Kerlin 
1909-10 Edith Park 
Emily B. Waite 
1910-11 Edith Park 
Louise Shuddermagen 
1911-12 Edith Park 
Adeline Wolever 
1912-13, Adeline Wolever 
Elizabeth Shurtleff 
1913-14 Adeline Wolever 
Edith Louise Widing 
1914-15 Edith Louise Widing 
Elizabeth Morse Walsh 
1915-16 Florence Louise Spaulding 
Helen Osgood Chandler 
1916-19 Florence Louise Spaulding 
Margaret Wilkins 
1919-20 Jessie Burns Parke 
Kathryn Nason 


1920-21 Mary E. Walker 
Alma Olga LeBrecht 
1921-22 Mary E. Walker 
Katherine Crockett 
1922-23, Mary E. Walker 
Wynna Wright 
1923-25 Wynna Wright 
Irma Favreau 
1925-26 Mary Smilga 
1926-27 Frances L. Dalton 
Doris V. Belknap 
Frances L. Dalton 
Marion V. Egner 
Irene M. Higgins 
Gertrude E. Martin 
Edna H. MacDonald 
Mary G. Parker 
Mary Smilga 
1927-28 Josephine T. Arico 
Cordelia L. Brooks 
Doris V. Belknap 
Frances L. Daiton 


The Mrs. David Hunt Scholarships 


1916-17 Victor Vaughan Slocum 
Lawrence T. Stevens 
1917-18 Anthony DiBona 
1918-20 Magnus Urdahl 
Anthony DiBona 
1919-20 Victor Vaughan Slocum 
(awarded for 1917-18) 
1920-21 Lawrence T. Stevens 


Magnus Urdahl 


1921-22 Lawrence T. Stevens 
Fortunato Tarquino 
1922-24 Dudley Pratt 
Gerald T. Horrigan 
1925-26 Goon T. Chan 
1926-27 Ely Kasbarian 
Angelo Togneri 
1927-28 Frank O. Berger 
Ely Kasbarian 


The George Hollingsworth Scholarships 


1916-17 Ethel Emma Wetzler 

Daniel G. Fox 
1917-18 Ethel Wetzler Pletsch 

Maclvor Reddie 
1918-19 Maclvor Reddie 

Ely Kasbarian 
1919-20 Ely Kasbarian 

Harold H. Kolb 
1920-21 Bernard M. Keyes 

Ferris Connah 
1921-22 Shaw Y. Lee 

Aiden L. Ripley 
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1922-23 Aiden L. Ripley 
Irwin Hoffman 
1923-24 Irwin Hoffman 
Henry E. Smith 
1924-25 Hume J. Tates 
Daniel S. Wendel 
1925-26 Gregory Michael 
David J. MacIntosh 
1926-27 Justin Pardi 
1927-28 Leroy Woodard 


The Polly Evarts Memorial Scholarship 


1919-22 Emmeline Sewell 1926-27 Winifred Murren 
1922-24 Sigrid Bong 1927-28 Winifred Murren 
The Lucy Scarborough Conant Scholarship 
1925-26 Florence Lamont 1927-28 Lillian R. Boynton 
1926-27 Florence Lamont Louise M. Mossgraber 


The Jean Munroe Lebrun Scholarship 
1926-27 David J. MacIntosh 


The Mary Ripley Scholarships 


1926-27 1927-28 
Carmine Carbone Perry L. Allen 
Douglas Flynn Eliot P. Batchelder 
Patrick Gavin W. Abbott Cheever 
Walter Heffron Robert G. Horrigan 
Frederick Pine J. Frederick O'Hara 
Gertrude Koch Alphonse 8. Shelton 
Alphonse Shelton Vitalie C. Terlesky 
Vitalie C. Terlesky Peter Whyte 


Walter Johnson 
Peter Whyte 


The Susan Minot Lane Scholarships 
1926-27 
Helen Bodley 
Cordelia L. Brooks 
Lillian R. Boynton 
Lois M. Jones 
Sonia Mazer 
Florence M. Paddock 
1927-28 
Dorothy A. Holmes 
Sister Jerome 


The Museum School Alumni Association Scholarship 
1927-28 Patrick Gavin 


The High School Vocational Drawing Class Scholarships 


1918 Alma Knudsen 1925 Mario Costa 

1919 Joseph Frederstefano Melvin Dreyfus 
Edith L. Johansson James Peters 

1921 Irma Favreau 1926 Earle Batchelder 
Patrick Gavin Lowell Batchelder 

1922 Joseph Presser 1927 David Dennis 

1923 Lois Jones Evelyn Dix 
Alphonse Shelton Harry Manuel 

1924 Robert Horrigan Anthony Milici 


Harold Zimmerman 
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DONATIONS AND BEQUESTS 


The legal title is “ School of the Museum of Fine Arts.’’ Donations and 
bequests to the School are deductible for the purpose of computing income 
and inheritance taxes under the laws of Massachusetts and of the United 
States to the extent provided in those laws as to donations and bequests to 
educational and charitable corporations. 


FORM OF BEQUEST 
I give, devise, and bequeath to the School of the Museum of Fine Arts 


Of BosStON., .::.isssveiseibictinrces Re en oe 


THE COSMOS PRESS, INC. 
HARVARD SQUARE 
CAMBRIDGE, MASSACHUSETTS 


SeehOOL” OF THE MUSEUM. 
ef UNE ON Rol Sis BOS TON? 


POUNDED 18/7677 ANNUAL‘CIRCULAR 


rr 1930-1931 » 
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eeaoOL OF THE MUSEUM 
Peer | NE ARTS + BOSTON 


meee ord 18767 ANNUAL - CIRCULAR 


Se Oe OPAL 7 


BOSTON + MASSACHUSETTS 


Ce Nias 


THE SCHOOL YEAR of 1930-1931 begins on Monday, 
September 29, 1930, and ends on June 6, 1931 


Registration Day, September 25 


First Term, September 29 through December 20 


Columbus Day, legal holiday 
Armistice Day, legal holiday 
Thanksgiving Day, legal holiday 


Second Term, January 5 through March 28 
Washington’s Birthday, legal holiday 


Third Term, April 6 through June 6 


Patriots’ Day, legal holiday 
Memorial Day, legal holiday 


SUMMER DOESSION, 1930 
June 30 to August 8 
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ADMINISTRATIVE COUNCIL 


EpmunpD C. TarseLL, Chairman 


WiiuaAM T. ALpRICH Muss Lois L. Howe 
Frank W. BENson WILLIAM JAMES 

T. JEFFERSON COOLIDGE Miss KATHERINE LANE 
GeorceE H. EncELi Mrs. Cavin Gates PAGE 
WituraM C. Enpicott Miss AMELIA PEABopy 
WILLIAM STUART ForBES Harry SuTTon, Jr. 
Epwarp JACKSON HoLMEs Mrs. NATHANIEL THAYER 


Honorary Members 


Horxer Asppott Icanace M.GaAucENcicL J. TEMPLEMAN COOLIDGE 


Henry Hunt Crark, Secretary to the Council 
Mrs. Amy Gipson, Manager and Registrar 


INSTRUCTORS 


DRAWING AND PAINTING 


Epmunp C. TArBELL AND FRANK W. Benson, Directors 
Puiu L. Harz, Drawing from Life: Artistic Anatomy 
Freperick A. Bostey, Painting, Advanced 

Leste P. THompson, Painting, Portrait 

A. Lassett Rietey, Drawing from Antique 

BERNARD M. Keyes, Drawing from Antique, Perspective 


SCULPTURE 


Freperick W. ALLEN, Figure, Portrait Head, Composition 
GeorGE Demetrios, Construction Drawing 


DESIGN 


Henry Hunt Crark, Director 

Design, Composition, Illustration 
Auice J. Morsg, Design, Museum Research 
GerorceE J. Hunt, Metal Work and Jewelry 
EuizABETH Lorp, Assistant in Design 
Frances GERE, Assistant in Design 
ELEANOR Barry, Assistant in Design 
SUNICHIRO Tomito, Japanese Brush Drawing 
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ADVANCED PAINTING 


4 


Irene M. Higgins 


PAE SCHOO: 


HE School of the Museum of Fine Arts occupies a new 
building on the corner of the Fenway and Museum 
Road. This fireproof structure of three stories has been de- 
signed especially for its use and its twenty-four studios and 
classrooms can easily accommodate four hundred pupils. 
There are two large lecture rooms, special rooms for jewelry 
and metal work, and an exhibition gallery, besides the offices 
of administration and library. 
The School is conveniently adjacent to the Museum and 
pupils are allowed free use of its galleries, collections and 
library for copying and for study. 
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ANTIQUE DRAWING 


William K. Houghton, Jr. 


PERSPECTIVE CLASS Ralph C, Gibson 


BEGINNERS’ CLASSES 


A" first year students are required to attend the following classes 
and lectures: 

On each morning of the week, drawing from the antique under Mr. 
Riptey and Mr. Keyes. 

On two afternoons of the week, Perspective under Mr. Keyes. 

On three afternoons of the week, the Theory of Design and the Theory 
of Color under Mr. Crarx, Miss Morsz and Miss Lorp. 

The hours are from nine to one in the mornings and from two to four in 
the afternoons. 

In these studies each student is advanced as rapidly as his proficiency 
warrants. 

At the end of the school year pupils who have attained the required 
standing in this class have the choice of entering the following autumn the 
course in Drawing and Painting, or Design. 
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LIFE 


DRAWING 


Gladys E. Melcher 


PORTRAIT PAINTING Barbara Bradford 


COURSE IN DRAWING 
AND PAINTING 


THE required standard in drawing from the antique having been reached 
the student enters the Life Class, drawing from the nude model, under 
Mr. Hate, and is then advanced to the Painting Classes, painting from 
the head, under Mr. THompson, from the half-length figure, nude and 
draped, and finally from the full-length nude figure, under Mr. Bostey. 

In the second year the student is required to attend the afternoon class 
in Anatomy and the course in Construction Drawing, and afterwards 
may take Still Life Painting, Composition, Illustration and the History 
of the Technique of Painting and Sculpture. 
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INTERMEDIATE PAINTING CLASS Carmine Carbone 


IO 


ADVANCED PAINTING CLASS 


Frances L. Dalton 


Vat 


| 


SCULPTURE CLASS 


George W. Miller 


SCULPTURE CLASS Bertha M. Kling 
George W. Miller 


COwRoE IN sCULPTURE 


Tue Sculpture course, under Mr. Allen, is open both to those who wish 
to devote themselves exclusively to this art and to those students who 
wish practice in modeling as a means towards improving their ability to 
render the human figure. 

Composition is a very important part of the year’s work. Every mem- 
ber of the class works upon a given monthly subject, the themes having 
been suggested for the year by the pupils themselves. The class in Con- 
struction Drawing under Mr. George Demetrios will meet twice each 
week during the school year. 


Bertha M. Kling Margaret D. Petts-Nelson 


CONSTRUCTION DRAWING Helen Dickson 
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SCULPTURE COMPOSITION George W. Miller 


Bertha M. Kling Catherine T. Marple 
[ 15 


COMPOSITION CLASS W. Abbott Cheever 


COMPOSITION CLASS Harry Manuel 
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ILLUSTRATION CLASS Elizabeth Converse Roberts 


ILLUSTRATION CLASS 


Tue class in Illustration is open to advanced students who have had Life 
Drawing, Anatomy, Perspective, and Composition or Design. Special 
students who meet these requirements are admitted. 


Duncan Terry 


DESIGN CLASS 
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INTERNATIONAL 
EXHIBITION OF 
CONTEMPORARY 


GLASS & RUES 


_ DEC. 18 TO JAN. 15 
HOURS. 9-4. SUNDAY, 1-5 
CLOSED ON MONDAY 

ADMISSION. FREE 


DESIGN CLASS Rebecca Andrews 


COURSE IN DESIGN 


THE course prepares the student for professional work. The training aims 
at a mastery of drawing, a knowledge of the theory of design and of color 
and the application of these in the practice of design. 

Having completed the required work in the Beginners’ Class the stu- 
dent alternates work in the Life Class with further study of Design and 
Color. He is required to take the courses of lectures on Anatomy and the 
History of Design and the work in Museum Research. 

In the third and fourth year the course is elective, with the exception 
of the work in Museum Research, Composition and the continuation of 
the lecture course — the History of Design. The student may specialize 
in any branch of the decorative arts, book decoration, pen and ink or color 
work for illustrative purposes, covers, posters, designs for printed or 
woven textiles, stained glass, jewelry, metal work, settings and costumes 
for the stage, interior decoration, etc. There is a course in Japanese brush 
work. Many opportunities for the practical application of design prob- 
lems are offered throughout the course so that the students may be better 
equipped for professional work. 

Diplomas are given to those students who have done satisfactorily the 
required work in Design and Museum Research, and passed the examina- 
tions in the lecture courses. 
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Gretchen Cook 


MUSEUM RESEARCH 
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MUSEUM RESEARCH Nobuji Yoshida 


MUSEUM RESEARCH 


Tue work in Museum Research is a required part of the course in Design. 
It consists of the study of objects in the collections of the Museum of Fine 
Arts for appreciation and for technical ability in water color rendering. 
Four hours each week are given to this study throughout the course and 
pupils are expected to produce a certain number of copies of objects each 
year. 
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CLASS IN SILVERSMITHING Joseph Sharrock 


COURSES IN METAL WORK 


Jewelry and Silversmithing 


THESE courses are open to students who have completed the second year’s 
work in Design satisfactorily. They may be undertaken as a preparation 
for professional work, as an adjunct to other occupation, or as a cultural 
extension. | 

In the commercial field today training is usually directed to some one 
specialized branch of these crafts. In the school course, instruction is 
given covering each craft as a whole, the aim being to develop capable and 
resourceful workers able to conceive, design, and execute the article 
undertaken in its entirety. 

The jewelry course consists of a series of carefully selected and gradu- 
ated exercises, each one of which aids and prepares for those following. 
Brass is used in the first exercise, silver and gold in those succeeding. 
The use of the more costly metals is entirely at the discretion of the pupil. 

The silversmithing course follows the same arrangement of exercises 
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JEWELRY CLASS | Marjorie Blackman 
Inez Turner 


and use of metals. Copper is used until sufficient proficiency is attained to 
warrant working with the more expensive silver. Training is given in the 
various methods used by the silversmith to produce the shape desired. 
Some instruction will be included covering the shaping of hammers and 
other steel tools necessary, which are difficult to buy. Talks concerning 
the crafts will be given by the instructor at intervals during the course. 
These courses are planned to extend through two school seasons. 
Regular attendance and steady application should result in satisfactory 
proficiency by the end of the second term. Records will be kept of the 
attendance and progress of pupils for postgraduate reference. 


Beatrice Crossman 
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HIGH SCHOOL VOCATIONAL DRAWING CLAss Hyman Bloom 


HIGH SCHOOL VOCATIONAL 
DRAWING CLASS 


In the Museum of Fine Arts the School directs a class in Vocational 
Drawing for the city of Boston, a selected number of pupils entering each 
year from the junior high schools. The course is for four years and con- 
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HIGH SCHOOL VOCATIONAL DRAWING CLASS Helen Gilman 


sists of freehand and mechanical drawing, lettering, drawing from the 
antique, design and museum research. 

Three scholarships of a year’s tuition in the School are offered annually 
to the students whose work stands highest on the completion of this 


course. 


Henry Hunt Ciark 
Auice J. Morse . . 
AtMA ©. LeBrecuot .. 


BLANCHE BRINK... 


INSTRUCTORS 


ee fae | ITECLOY 
. Design, Museum Research 
Antique Drawing, Still Life 
. . . . . Freehand Drawing, Lettering 


Gordon Le Blanc 
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REQUIREMENTS 


THERE are no entrance requirements. 

Pupils must be at least sixteen years of age and a full high school educa- 
tion is considered important for future work. 

Pupils entering the School must start in the beginners’ class unless 
otherwise decided by the instructors upon examination of previous work. 

If at the end of two years in any one class the pupil fails to improve 
sufficiently in his work to be advanced to the next class, he will be auto 
matically dropped from the School. 

Any student whose character or conduct is deemed harmful to the 
School will be subject to dismissal at any time, whatever his scholarship 
record may be. In case of dismissal there will be no rebate of tuition. 


APPLICATION FOR ADMISSION 


Tose who wish to join the school may make application in writing at any 
time or apply personally at the School between June 30 and August 8 
or after September 16. 

Those who are already pupils of the School are requested to register 
and pay the first term fee on Registration day, September 25. 

Address Mrs. Amy Gipson, Manager. 


FEES 
No deduction is made for absence 


REGISTRATION FEE . $10.00 
Paid at the time of ABBA OR This fee is not Henan 


First Term, twelve weeks ; : : 100.00 
First term fees are due on Registration cn Montiay: Sep- 
tember 25 
SECOND TERM, twelve weeks . : : 100.00 


Second term fees are due on Monday, rare 5. paneer 
at this time entitles pupils to free tuition for the third term 


TuirpD TERM, nine weeks . 75.00 


These fees cover all the expenses of instruction, models, lectures, etc.; 
the cost of materials used by the students is not included. 
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Special fees for courses in Perspective, Construction Drawing, Compo- 
sition, Illustration, Japanese Brush Drawing, and for advanced work in 
Design, are made for those not registered in the School. 


LECTURE COURSES 


Artistic Anatomy . : Puitip L. HAe 
History of the Technique af prmrne mad ealrire Puiurp L. HAre 
History of Design ; ; : : Henry Hunt Crark 


Those who are not pupils of the School may join these classes on pay- 
ment of a fee of $25 for each class. 


HOURS AND ATTENDANCE 


Durinc term time the classrooms will be open for work every weekday 
from nine o'clock until four, except Saturdays, when the rooms will be 
closed at one o'clock. 


Regular attendance is essential for the accomplishment of the required work. 


DIPLOMAS 


DieLoas are given, upon application, to those students who have ful- 
filled the requirements of the Council. The requirements are: in Draw- 
ing and Painting, satisfactory work in the life and portrait class, and sat- 
isfactory examinations in perspective, anatomy, and the history of the 
technique of painting and sculpture; in Sculpture and Design, satisfactory 
work during the prescribed course. 


BOARDING PLACES FOR WOMEN 


Tue Stupents House of 96 Fenway and the Srupents Union, at 81 
St. Stephen St., are established with the purpose of providing comfort- 
able and attractive houses where women students coming to Boston to 
take advantage of its educational opportunities may live at a moderate 
expense. 

The Students Union and the Women’s Educational and industrial 
Union, 264 Boyston St., gladly furnish lists of suitable boarding places. 


{ 27 


EVENING CLASSES 


Tue third season of Evening Classes will begin on October 6 and 
continue for thirty weeks until May 9. Classes are held on Monday, 
Wednesday and Friday evenings from 7 to 9 o'clock. There will be one 
week's vacation at Christmas. 

Instruction will be given in the following subjects: Drawing from the 
Antique and Life; Portrait and Still Life Painting; Sculpture; Design, 
theory and practice; Interior Decoration; Jewelry and Silversmithing. 

The tuition fee is $25 for a term of fifteen weeks, or $40 for the season. 
The registration fee is $5; students already registered in the School do 
not pay this fee. 

A special folder with detailed information will be sent on request. 


SUMMER SESSION 


The School will hold a six weeks session from June 30 to August 8, dur- 
ing the summer of 1930. 

Courses will be given in Drawing from the Antique and Life, in Paint- 
ing, Sculpture, Design, Interior Decoration, Jewelry and Silversmithing. 
The instructors will be Mr. Pump L. Hatz in Drawing, Mr. FReperick 
A. Bostey and Mr. Lestiz P. THompson in Painting, Mr. FREpERIcK W. 
ALLEN in Sculpture, Mr. ELwyn G. Gowen in Design and Interior Deco- 
ration, and Mr. Georce J. Hunt in Jewelry and Metal Work. 

The fee for the course will be $50, the registration fee $5. 

For further information, see special announcement. 
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COPY OF PORTRAIT BY REMBRANDT Patrick Gavin 
Envoi by holder of Paige Scholarship 


SCHOLARSHIPS AND PRIZES 


THe JAMEs WILLIAM Paice SCHOLARSHIP 


HIS scholarship was established in 1899 according to the terms of 
his will, as follows: 


I give and bequeath to the Museum of Fine Arts aforesaid thirty 
thousand (30,000) dollars, provided this institution shall, within five 
(5) years after my decease, add to said sum ten thousand (10,000) dol- 
lars, so as to make a gross fund of forty thousand (40,000) dollars, and 
invest the same as a permanent fund; the interest and income of this 
fund of forty thousand (40,000) dollars shall, at suitable times in each 
year, be paid to some one of the pupils of the institution who shall have 
been most proficient in painting, to enable such pupil to study art in 
Europe for the period of two (2) years; such pupil to be selected from 
time to time, as occasion may require, by the trustees of the Museum. 
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This fund amounts in all to $40,321.34. The scholarship is awarded for 
general excellence and not by special competition. The holder receives 
$1,500 a year, and goes abroad under such conditions and instructions as 
the Trustees may impose. 


Tue CuHartes AMos CumMMINGS MEMORIAL SCHOLARSHIP 


On August 25, 1906, Margaret Kimball Cummings, widow of Charles A. 
Cummings, of Boston, presented the Museum with the sum of $5,000 


for the maintenance of a travelling scholarship for a male student in the 
Department of Design of the Museum School, according to the judg- 
ment of the instructor of said department and of the Council in charge 
of the School. This scholarship is given in memory of Charles A. 
Cummings and is to be awarded annually. 

By a supplementary letter dated June 15, 1921, the donor authorized the 

Trustees 
in accordance with the judgment of the instructor of the Department 
of Design of the Museum School, at any time, or from time to time, to 
use any accumulated income derived from the principal of said gift for 
the purpose of increasing the amount to be paid to the holder of the 
scholarship referred to, or for the purpose of maintaining more ‘than 
one scholarship, or in part for each or either of these purposes. 


Tue ELLEN KEtLERAN GARDNER SCHOLARSHIPS 


Tues scholarships were established in 1906 according to the terms of her 
will, as follows: 


To the Museum of Fine Arts five thousand (5,000) dollars for schol- 
arships for girls in the School of Drawing and Painting, who show de- 
cided talent, and who, being without means to carry on their work, 
intend to make practical use of their education in art. 

The income of this fund provides scholarships giving the holders free 
tuition for a year. Awarded each spring for the following year to pupils 
already in the School. 


Tue Het—EN HAMBLEN SCHOLARSHIP 


Tuis scholarship was established in 1912 according to the terms of the 
will of her mother, Caroline Eddy Hamblen, as follows: 


To the Trustee of the Boston Museum of Fine Arts in the City of 
Boston, Massachusetts, the sum of Five Thousand Dollars, the income 
thereof to be used to establish and maintain a scholarship in the School 
of Drawing and Painting connected with said Museum, the said 
scholarship to be known as the Helen Hamblen scholarship and to be 
awarded each year toa woman who has shown sufhcient talent to war- 
rant such assistance and whose circumstances make it difficult for her 
to obtain an art education. 


This scholarship gives the holder free tuition for a year, with fifty dollars 
in addition. It may be awarded to the same person in successive years at 
the discretion of the Council. 


30 } 


Tue Mrs. Davin Hunt MemoriAt SCHOLARSHIPS 


On November 1, 1915, Maria Antoinette Evans, widow of Robert 
Dawson Evans, of Boston, executed a deed of gift to the Museum of 
$50,000, in memory of her mother, and to be known as the Mrs. David 
Hunt Memorial Fund, the income of which is to be used in part as follows: 


First: To support two scholarships of two hundred and fifty (250) 
dollars each in the Department of Modeling, to be assigned annually 
by the Council or other managing body of the School to two students 
in the School who have shown unusual promise in their work in the 
department; but if in any year there is only one candidate deemed 
suitable and worthy to receive such a scholarship or no such candidate, 
then in such year only one scholarship or no scholarship, as the case 
may be, shall be assigned. 


Second: To support a scholarship to be known as the “* Mrs. David 
Hunt Travelling Scholarship ” of twelve hundred (1200) dollars, for 
one year’s study in Europe. This scholarship shall be assigned not 
oftener than once in three (3) years to that graduate of the School dur- 
ing the preceding three (3) years, deemed to be in other respects suit- 
able and qualified, whose work in sculpture shall have shown the high- 
est degree of excellence. The method of assigning this scholarship and 
the rules regulating its assignment shall be determined from time to 
time by the Council or other managing body of the School. The schol- 
arship need not be assigned as often as once in three (3) years if there 
is not a candidate deemed suitable and qualified. 


Tue Grorce HoLtincGsworTH SCHOLARSHIPS 


TuesE scholarships were established in 1916 according to the terms of the 
will of his daughter, Rose Hollingsworth, as follows: 


To each of the following institutions I give and bequeath the sum of 
five thousand dollars, the income to be used to found scholarships, 
namely: Museum of Fine Arts of Boston and Massachusetts Institute 
of Technology, said scholarships to be known as the George Hollings- 
worth Scholarships. 


The income of this fund provides scholarships open to both sexes, giving 
the holders free tuition for a year, and is awarded each spring for the fol- 
lowing year. 


Tue Mary Riptey Trust 


Tuis trust was established in 1916 according to the following terms of the 
will of Mary Ripley Goodwin: 

To pay over to said Museum of Fine Arts the remaining third of all 
net income therefrom, to be applied to the benefit of instruction in any 
branch pertaining to Art for any white person, male or female, having a 
natural gift for same. This trust to be known as the “ Mary Ripley 
Trust.” 


This income of about $1,000 is applied to scholarships. 
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THE SusAN Minot LANE SCHOLARSHIP 


Tuis scholarship was established in 1918 according to the following terms 
of the will of Ellen Lane Macintosh: 


I give and bequeath the sum of Four Thousand Five Hundred Dol- 
lars ($4,500) to the Boston Museum of Fine Arts for the purpose of 
founding a scholarship to be known as the ~ Susan Minot Lane Schol- 
arship.”’ Said property is to be invested and the income thereof used 
in the discretion of the trustees of said Museum to aid deserving poor 
young women students, preferably inhabitants of Massachusetts. 


Tue Borr Funp 


Tuis fund was established in 1921 according to the following terms of 
the will of Robert Apthorp Boit: 


At the death of my wife Lilian I order my executors to pay over in 
due course Five Thousand Dollars ($5,000) to the Museum of Fine 
Arts in the City of Boston, Mass., to be known as the Boit Fund, the 
income of which shall be used to stimulate good draughtsmanship in 
students of Art or Artists — either through annual prizes or scholar- 
ships or otherwise. 


Tue Lucy SCARBOROUGH CONANT SCHOLARSHIP 


Tuis is a fund of $3,305.90 subscribed in 1922 by the friends of the late 
Miss Conant, a former member of the School, and presented by deed of 
gift, the essential portions of which are as follows: 


1. The fund shall be known as the Lucy Scarborough Conant Fund. 

2. During such time as the said Museum of Fine Arts shall main- 
tain a school and in connection therewith a Department of Design, the 
income of the said fund shall be used as far as may be, for a scholarship 
or scholarships, tuitional or traveling, to be awarded such pupil or 
pupils of said Department of Design as shall be designated by its Di- 
rector and Faculty to be known as the Lucy Scarborough Conant 
Scholarship. 

3. The principal of such fund shall consist of the sum hereby given 
and of such further sums, if any, that may from time to time, by gift 
or bequest, be added hereto, and of any income in excess of the scholar- 
ships as above provided. 

4. It is the wish of the donors that the income of this Fund shall be 
used as a traveling scholarship, in the discretion of the Director and 
Faculty of said Department of Design, if and when the principal sum 
shall so increase that the income therefrom shall amount to a sum sufh- 
cient for such purpose. 


THE JEAN Munroe LEBRUN SCHOLARSHIP 
Tuis scholarship was established in 1922 according to the terms of her 
will, as follows: 


One Thousand Dollars to the School of Drawing and Painting, con- 
nected with the Museum of Fine Arts, Boston, the income thereof to 
be used for a scholarship. 
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THe Mary O. H. Lonestretu Funp 


Tuis fund was established in 1927 according to the terms of the will of 
Edith Nelson Hastings, as follows: 


All the rest and residue of my property, real, personal or mixed, I 
give, devise and bequeath to the said Museum of Fine Arts in Boston, 
its successors and assigns forever in memory of my sister, Mary O. H. 
Longstreth, in trust, to be called the Mary O. H. Longstreth Fund. 
This fund is to be administered by the Trustees for the time being of 
said Museum, the income to be used to help poor art students in Boston 
in their art education in the discretion of the said Trustees. 


The income of this fund is about $2300. 


Tue AticiA Keyes MEMORIAL SCHOLARSHIP 


Tuis scholarship was established in 1928 by an anonymous gift of $5000 
in memory of Alicia Milliken Keyes of Concord, Massachusetts. The 
income from this is to be used for a scholarship in the School. 


Tue Rutu A. StuRDIVANT SCHOLARSHIPS 


TuesE scholarships were established in 1928 according to the terms of 
the will of Florence Sturdivant of East Machias, Maine, as follows: 


I give and bequeath to the Museum of Fine Arts, established in the 
City of Boston, the sum of $25,000, which fund shall be used to estab- 
lish and endow one or more traveling scholarships in the School of the 
Museum of Fine Arts. These scholarships are given in memory of my 
mother and shall always be known and designated as the Ruth A. 
Sturdivant Scholarships. The income from said fund shall be paid over 
under the direction of the Trustees to some worthy woman student or 
students in said school to enable such woman or women to pursue the 
study of art in Europe or elsewhere other than in the United States 
of America. 


Tue Jessre Louise STURDIVANT SCHOLARSHIPS 


TuesE scholarships were established in 1928 according to the terms of the 
will of Florence Sturdivant of East Machias, Maine, as follows: 


I give and bequeath to the Museum of Fine Arts, established in the 
City of Boston, in addition ...a further sum of $25,000, which fund 
shall be used to establish and endow in the School of said Museum 
such number of scholarships as in the discretion of the Trustees can 
best be founded upon such sum. These scholarships are given in 
memory of my sister and shall always be known and designated as the 
Jessie Louise Sturdivant Scholarships. The income thereon shall be 
granted to some worthy woman or women in said school. This be- 
quest is made to carry out the express wish of my mother as often 
stated by her to me. 
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Tue BARTOL SCHOLARSHIP 


Tuus scholarship was established in 1928 according to the terms of the 
will of Elizabeth Howard Bartol, as follows: 


I give, devise and bequeath all the rest, residue and remainder of my 
estate, both real and personal, of whatsoever name or nature and 
wheresoever situated, including the principal of the trust fund herein- 
before established, as trust shall terminate on account of the deaths of 
the life tenants, as follows:...One fifth unto said Museum of Fine 
Arts, the income to be devoted to the maintenance of a scholarship or 
scholarships in its Art School, for such annual amount or amounts as 
the officers of the Museum may from time to time consider advisable, 
to be known as the “ Bartol Scholarship.” 


The income is about $3,500. 


Scholarships are given only to those who have been at 
least six months in the school and application for 
them should be made early in the year 
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HOLDERS OF SCHOLARSHIPS 


The Paige Traveling Scholarship 


1899 Mary B. Hazelton 

1900 Lucy Agnes Flannigan 
1901 William P. Henderson 
1902 Clara Mamre Norton 
1903 Frank P.. Fairbanks 
1904 Leslie Prince Thompson 
1905 John Hubbard Rich 
1906 Frederick Andrew Bosley 
1907 Alice Ruggles 

1908 Mary E. Aiken 

1909 Carl J. Nordell 

1910 Emily Burling Waite 
1911 Howard Everett Smith 


1913 Aldro T. Hibbard 
1914 Earl Edward Sanborn 
1916 Elizabeth Morse Walsh 
1920 Rutledge Bate 
Jessie Burns Parke 
Ruth von Scholley 
1922 Bernard M. Keyes 
1923 Aiden L. Ripley 
1924 Irwin Hoffman 
1927 David J. MacIntosh 
1928 Patrick Gavin 
1929 J. Frederick O'Hara 


The Charles Cummings Traveling Scholarship 


1906 Harold Nickerson 

1907 John H. Weeks, Jr. 

1908 Bret D. Montague 

1909 Walter Gleason Perry 

1910 Fred Peter Bartsch 

1911 Willard Brackenbury Prince 
1912 Harvey Pomeroy Barnes 
1913 Joseph Anderson 


1914 George Clinton Sturtevant 
1915 Maurice E. Day 
1916 Leslie Cushing Chamberlain 
1917 Walter George Phelps 
1921 Elwyn G. Gowen 
Carl R. Saxild 
1922 Joseph W. Downs 
1923 Dominick De Palma 


The Mrs. David Hunt Traveling Scholarship 


1921 Anthony DiBona 
1924 Dudley Pratt 
1928 Ely Kasbarian 


The Helen Hamblen Scholarship 


1898-99 Jeannette Agnes Stewart 
1899-00 Lucy Agnes Flannigan 
1900-01 Margaret Fuller 

1901-02 Clara Mamre Norton 
1902-03 Elizabeth Whelden 
1903-05 Blanche E. Whiting 
1905-07 Alice Ruggles 

1907-08 Mary E. Aiken 

1908-09 Rosamond Coolidge 
1909-13 Beatrice Whitney 
1913-14 Bashka Paeff 

1914-15 Katherine A. Schweinfurth 


1915-19 Jessie Burns Parke 
1919-20 Florence Louise Spaulding 
1920-21 Doris Louise Glover 
1921-23 Alma Olga LeBrecht 
1924-25 Gertrude E. Martin 
1925-26 Doris V. Belknap 
1926-27 Josephine Arico 
1927-28 Gertrude Koch 
Gertrude E. Martin 
1928-29 Frances L. Dalton 
1929-30 Cordelia L. Brooks 
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The Ellen K. Gardner Scholarships 


1907-08 Blanche E. Whiting 
Rosamond Coolidge 
1908-09 Beatrice Whitney 
Mrs. Kerlin 
1909-10 Edith Park 
Emily B. Waite 
1910-11 Edith Park 
Louise Shuddermagen 
1911-12 Edith Park 
Adeline Wolever 
1912-13 Adeline Wolever 
Elizabeth Shurtleff 
1913-14 Adeline Wolever 
Edith Louise Widing 
1914-15 Edith Louise Widing 
Elizabeth Morse Walsh 
1915-16 Florence Louise Spaulding 
Helen Osgood Chandler 
1916-19 Florence Louise Spaulding 
Margaret Wilkins 
1919-20 Jessie Burns Parke 
Kathryn Nason 
1920-21 Mary E. Walker 
Alma Olga LeBrecht 


1921-22 Mary E. Walker 
Katherine Crockett 
1922-23 Mary E. Walker 
Wynna Wright 
1923-25 Wynna Wright 
Irma Favreau 
1925-26 Mary Smilga 
Frances L. Dalton 
1926-27 Doris V. Belknap 
Frances L. Dalton 
Marion V. Egner 
Irene M. Higgins 
Gertrude E. Martin 
Edna H. MacDonald 
Mary G. Parker 
Mary Smilga 
1927-28 Josephine T. Arico 
Cordelia L. Brooks 
Doris V. Belknap 
Frances L. Dalton 
1928-29 Doris V. Belknap 
Gertrude Koch 
1929-30 Anne P. Hunt 


The Mrs. David Hunt Scholarships 


1916-17 Victor Vaughan Slocum 
Lawrence T. Stevens 
1917-18 Anthony DiBona 
1918-20 Magnus Urdahl 
Anthony DiBona 
1919-20 Victor Vaughan Slocum 
(awarded for 1917-18) 
1920-21 Lawrence T. Stevens 
Magnus Urdahl 
1921-22 Lawrence T. Stevens 
Fortunato Tarquino 


1922-24 Dudley Pratt 
Gerald T. Horrigan 
1925-26 Goon T. Chan 
1926-27 Ely Kasbarian 
Angelo Togneri 
1927-28 Frank O. Berger 
Ely Kasbarian 
1928-29 Hetty Beatty 
Angelo Togneri 
1929-30 George W. Miller 


The George Hollingsworth Scholarships 


1916-17 Ethel Emma Wetzler 

Daniel G. Fox 
1917-18 Ethel Wetzler Pletsch 

Maclvor Reddie 
1918-19 Maclvor Reddie 

Ely Kasbarian 
1919-20 Ely Kasbarian 

Harold H. Kolb 
1920-21 Bernard M. Keyes 

Ferris Connah 
1921-22 Shaw Y. Lee 

Aiden L. Ripley 
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1922-23 Aiden L. Ripley 
Irwin Hoffman 
1923-24 Irwin Hoffman 
Henry E. Smith 
1924-25 Hume J. Tates 
Daniel S. Wendel 
1925-26 Gregory Michael 
David J. MacIntosh 
1926-27 Justin Pardi 
1927-28 Leroy Woodard 
1928-29 J. Frederick O'Hara 
1929-30 Carmine Carbone 
Elmer W. Greene, Jr. 


The Polly Evarts Memorial Scholarship 


1926-28 Winifred Murren 


1919-22 Emmeline Sewell 
1928-29 Margaret D. Petts-Nelson 


1922-24 Sigrid Bong 


The Lucy Scarborough Conant Scholarship 


1927-28 Louise M. Mossgraber 
1928-29 Rebecca Andrews 
1929-30 Nobuji Yoshida 


1925-26 Florence Lamont 
1926-27 Florence Lamont 
1927-28 Lillian R. Boynton 


The Jean Munroe Lebrun Scholarship 


1926-27 David J. MacIntosh 
1929-30 Guy L. Rainsford, Jr. 


1927-28 


Perry L. Allen 

Eliot P. Batchelder 
W. Abbott Cheever 
Robert G. Horrigan 
J. Frederick O'Hara 
Alphonse 8. Shelton 
Vitalie Z. Terlesky 
Peter Whyte 


1926-27 
Helen Bodley 
Cordelia L. Brooks 
Lillian R. Boynton 
Lois M. Jones 
Sonia Mazer 
Florence M. Paddock 


The Mary Ripley Scholarships 


1928-29 1929-30 


Helen Bodley 
Irving Bookstein 
Dwight P. Brown 
W. Abbott Cheever 
Gordon Hansen 
Irene M. Higgins 
Gertrude Koch 
Marjorie E. Lang 
Ethel Machanic 
Jacob G. Rosenberg 


Carmine Carbone 
W. Abbott Cheever 
Marie Oiesen 
Harold Rotenberg 
Alphonse S. Shelton 
Peter Whyte 


The Susan Minot Lane Scholarships 


1927-28 
Dorothy A. Holmes 
Sister Jerome 

1928-29 
Cordelia L. Brooks 

1929-30 
Frances L. Dalton 


The Mary O. H. Longstreth Scholarships 


A. Goodwin Bennett 
Terence P. Bresnahan 
Edward Brodney 
David Dennis 

Philip Fox 


1929-30 
Geraldine Goutiere 
Elizabeth S. Kent 
Gladys E. Melcher 


Charles F. Muskavitch 
Duncan N. Terry 
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The Museum School Alumni Association Scholarship 
1927-28 Patrick Gavin 


The Bartol Scholarships 


Rebecca S$. Andrews Roger F. Landers 
Anna K. Coldeway Edward C. Liljestrom 
Nanina E. Comstock Hope E. McCloskey 
Gudrun H. Gustafson Tirzah S. Walker 
Lincoln Kaufmann 

Evening Class High School Vocational Drawing Class 
Tyyne E. Bishop Allan R. Crite 


Hannah Paipert 


Norwich Art School Mischa Richter 


Helen B. Tirrell 
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DONATIONS AND BEQUESTS 


The legal title is ““ School of the Museum of Fine Arts.” Donations 
and bequests to the Schou! are deductible for the purpose of computing © 
income and inheritance taxes under the laws of Massachusetts and of the 
United States to the extent provided in those laws as to donations and 
bequests to educational and charitable corporations. 


FORM OF BEQUEST 


I give, devise, and bequeath to the School of the Museum of Fine Arts 


Of BOStOM. viecucccccccescccccccccussceestvesutss secshcvag st qos tuina tle uenieLe Rennes aes ea 


THE COSMOS PRESS, INC. 
HARVARD SQUARE 
CAMBRIDGE, MASSACHUSETTS 


40 | 


sort 


gree 


i} 

sb 
1 
) 
h) 
i 


| 


nia hee 
Pee 
N AR 


warn-aeeeeds 


- eg Ss ap 
CO ee ee 


"294 


fa pe a 


EE AI 


mee - 
- are. 
a a 


mene 
ok oe eee PEPPY 


ote 
See 


en 
ovat 


stsehas tet 
TF PV ererse Fa ete 
Pr be stele Belated oy 


+ tite ee arele 


ae hats 


Hire 
3 Siete 
ae arat states : : F 
re Aes : Hata ttat 
et} 


~~ 6 
ais ar ptaros grate 
eee PC tn 
veyeagt 2, 


Se perce ioe Ske oeS 
% 


5 
MOT 


eet 


Hos 


ssireets! 


rt 


ah 
tie : 
ee 


